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NEWS HIGHLIGHTS... 


CMA EXECUTIVE 
APPOINTMENTS 


NEW appointments have been made by Rank’s 
Circuits Management Association in its booking 
and publicity departments. After 24 years with 
Granada Dick Cannon joins the company on 
December 4 as booking manager for the Rank 
circuit under booking controller George Pinches. 
Frank Rush has recently been appointed office 
manager. 

In the publicity department, Edward Goring, 
former Daily Mail writer, has been appointed 
press officer for CMA, under John Behr, CMA 
publicity controller. His assistant will be Brenda 
Cruwys. 


CHESTER SPECTACULARS 


PRODUCER Hal E. Chester, who recenily 
set up a new British production-distribution 
-organisation, Albion Film Distributors, has 
formed another company, Cinestage, to make 
spectacle productions for roadshow presentation. 

The first picture will be a lavish production of 
the pantomime “Humpty Dumpty” starring 
Harry Secombe. 

It will be produced by Chester and directed 
by Cyril Endfield from a screenplay by Jimmy 
Grafton. The picture is scheduled to go into 
production early next summer. 

Chester tokid Kine. he was interested in big 
Stage productions. He plans to make one picture 
a year in either Cinerama or Cinemiracle. 


HONRI JOINS FPG 


BAYNHAM HONRI has been appointed 
technical consultant to the Film Producers’ 
Guild, and will be responsible for the develop- 
ment and co-ordination of the Guild’s extensive 
technical facilities. 

Parallel with his new appoiniment, he 
remains actively connected with Westward TV 
and is retaining his seat on the board there. 


ODHAMS AD DIRECTOR 


JOHN C. DENNETT has been appointed by 
the board of Odhams Press to succeed Harris 
Kamlish as advertisement director of the com- 
pany’s magazines and periodicals. The appoint- 
ment will take effect from January, 1, 1962, when 
Harris Kamlish retires. 

Mr. Dennett, who is 50, joined Odhams ad- 
vertisememt department in August, 1955, as assis- 
tant to Mr. Kamlish and three years later, in 
July, 1958, was appointed assistant advertise- 
ment director. =a 

Before joining Odhams Press he was publicity 
director of the J. Arthur Rank Organisation 
with ‘whom he had held a succession of senior 
advertising and publicity appointments over a 
period of 12 years. 


Bryanston and Seven Arts 
link in new film group. 


A POWERFUL new film group, called Bryanston Seven Arts, tas been formed by Bryan- 
ston and Seven Arts Productions U.K, to develop, financt ‘and distribute five or six big- 
budget international pictures a year. To independent producers the new company offers: 
100 per cent. finance, creative freedom, world-wide marketing, and attractive returns from 


successful films. 

The new company’s activities will be directed 
by three Bryanston representatives, Sir Michael! 
Balcon (who is its first chairman), Maxwell Set- 
ton and Kenneth Shipman, and three from Seven 
Arts—Richard L, Patterson, Kenneth Hyman 
and another yet to be named. 

A statement from the new company says it 
will, on behalf of independent producers of sub- 
jects it approves, arrange the full 100 per cent. 
financing of their films from its own or outside 
resources, 

This, it adds, “will relieve producers of the 
burden of arranging finance for their projects 
and leave them free to devote their entire time 
to the creative aspects of the productions.” 

Apart from the attraction of 100 per cent. 
financing, returns to producers from successful 
pictures handled by the company will compare 
favourably with what they can now expect else- 
where, says Bryanston Seven Arts. 


Marketing costs 


“This is because the new company's overall 
marketing costs will themselves measure favour- 
ably against those of any major distributor in 
Britain and the US. 

“ Furthermore, subject to agreement on the 
basic elements of any given project, it will guar- 
antee absolute creative freedom ito the film- 
maker.” 

First film from the new company will be the 
Michael leon production, “Sammy Going 
South,” from W. H. Canaway’s best-seller. It 
will be produced by Hal Mason and directed 
by Freddie Francis. 

It will be followed by Woodfall’s production 
of Henry Fielding’s classic, “* Tom Jones,” star- 
ring Albert Finney. The script will be by John 
Osborne and Tony Richardson. Richardson will 
produce and direct the film in colour and a 
wide-screen process. 

Bryanston, the producers’ co-operative group 
formed two years ago with Sir Michael Balcon 
as chairman and Maxwell Setton as managing 
director, now has 14 other producers on its 
board. 

During its existence it has sponsored 10 
modestly budgeted first feature films which have 
been distributed by British Lion, It has also 
handled six supporting features. 

Seven Arts Productions U.K, which is headed 
by Richard L. Patterson (former chief of Para- 
mount British production), and Kenneth Hyman, 
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Screenwriters will 
receive £2,000 
minimum payment 


SCREENWRITERS will in future receive a 
minimum payment of £2,000 for a first feature 
when a new agreement—which has been approved 
in draft form by the producers’ associations and 
the Television and Screen Writers’ Guild—is 
signed. 

The. new agreement will also stipulate that the 
£2,000—even if not the total payment—must be 
paid to the writer within 24 years‘of contracts 
being signed. 

Kine. understands that in the negotiations the 
producers recognised that in the past writers 
have sometimes never received deferred pay- 
ments. 

The writers have therefore asked that any 
deferments shall be a matter of negotiation, but 
in no case shall a deferment be arranged that 
might prevent the writer receiving the full mini- 
mum fee by 24 years from the date of signature. 

Both sides have agreed that amounts above 
the minimum can be deferred in the usuai way. 


The new rates apply to full members of the 
guild, but in the case of associate members, 
lesser rates will be payable. Minimum terms 
have also been agreed for second features. 

Arising from the negotiations, a joint standing 
committee is being set ‘up, consisting of three 
writers and three producers, to deal with prob- 
lems and an independent chairman will be called 
in to resolve any deadlock. 

Only minor drafting points, it is understood, 
remain to be resolved before the agreement 1s 
signed. 


Tucker resigns 


ALAN TUCKER, Columbia's publicity direc- 
tor sinee 1952, is resigning his appointment from 
December 2 by mutual consent. 

In association with his wife—actress Mildred 
Mayne—and a production executive, Tucker has 
recently purchased rights to two literary proper- 
ties which: he will now-have an epportunity to 
develop. 


- o~- 


A 


Viewpoint 
VITALITY IN 
PRODUCTION 


ANOTHER important development in pro- 
duction is the launching this week of the 
new Bryanston-Seven Arts group. 

This brings into the spotlight a significant 
trend that has manifested itself in the British 
production industry in recent years and has 
gained momentum over the past 12 months. 


Bryanston, Britannia and Allied Film 
Makers are among the companies which set 
the pattern. Pax, Garrick, Elstree Films, 
Wessex and Albion represent more recent 
additions to the growing number of indepen- 
dent distribution-production organisations 
which ase emerging from the new thinking 
in production. 


This type of umbrella company, represent- 
ing a consortium of production talents, has 
brought a new vigour to British film making. 
Assuming contro! of financing and marketing, 
it gives a freer rein to creative enterprise and 
furthermore provides opportunities for the 
injection of new talent into the business. 

The industry has benefited by a con- 
siderable number of films of outstanding 
calibre. 


Partnership 


The Bryanston-Seven Arts set-up differs 
from most in that it is an Anglo-U.S partner- 
ship, specifically designed to handle large- 
scale subjects, probably beyond the scope of 
associated groups. 


This group, like its associated companies, is 
affiliated to British Lion, and it is interest- 
ing to note the concentration of outstanding 
production talent that is now linked to this 
company. 


The output from this source, combined with 
the product of Columbia, vigorously active 
in America, Continental Europe and Gritain, 
puts BLC in a fermidable position among 
major distributors. 
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THE CHANGES in the CEA’s rules were ex- 
pected to go through at Wednesday's extra- 
ordinary general meeting. 

The most controversial change is the proposal 
that the services of the past presidents—the elder 
statesmen—should be retained in general council, 
after their periods in office have terminated, with- 
out the need to seek re-election as branch dele- 
gates. 

This has been hotly opposed by some branches 
on the grounds that most of the active past 
presidents are re<lected as branch delegates any- 
way, and therefore the change would, by increas- 
ing the size of GC, add needlessly to its expenses. 

Proponents of the change believe that it is 
advantageous not only in retaining the experi- 
ence of the elder statesmen in general council 
automatically, but also in that it allows greater 
scope for the introduction of new blood; other- 
wise the opportunities tend to become increas- 
ingly restricted as branch delegate entitlement 
shrinks with diminishing membership, resulting 
from cinema closures. 

This view was expected to prevail, 
the considerable opposition. 


+ + + 


in spite of 


BOTH the cinema and television industries are 
convenient Aunt GSallies for people—many of 
them ill-informed—who seek to blame something 
or someone as’ the cause of moral laxity or 
delinquency. 

It is right and proper. therefore, that film and 
television interests should be represented at the 
forthcoming Home Office conference on the 
causes of juvenile delinquency. 

The Home Secretary, R. A. Butler, gave an 
affirmative reply when Stephen Swingler asked 
if they would be inivited to send representatives. 

Mr. Butler stated that the conference of offi- 
cials of local government, churches, and other 
organisations concerned with moral welfare of 
young people, would be held on November 29, 
and it would discuss steps which might be taken 
to prevent delinquency and promote higher stan- 
dards of conduct. 

He stated that the Cinema Consultative Com- 
mittee, the BBC and ITA had been invited to 
send delegations to include “ representatives of 
some of the different cinema and television 
interests.” 


+ + + 


THE DEAL under which Pathe-America 
Distributing is to release the Allied Film Makers’ 
pictures, “ Whistlhe Down The Wind,” and 
“ Victim,” in the U.S, could, I learn, be just 
the start of a very successful partnership between 
the two sides 

From Bryan Forbes, who, with partner Rich- 
ard Attenborough, took a leading part in the 
negotiations, I learn that both films will get 
a showcase presentation in Los Angeles prior to 
December so that they can qualify fer Academy 
Award consideration. 

Pathe-America has not only given substantial 
terms for these first two pictures but is now 
looking ahead to the time when it can take more. 

The Americans are enthusiastically talking 
about the possibility of getting a continuous 
flow of Allied Film: Makers’ product which could 


be shown in a New York theatre which would 
screen only the company’s product. 

And since Forbes and Attenborough (who 
made ‘* Whistle *’), and Michael Relph and Basil 
Dearden (who made “ Victim”) are scheduled 
to make at least one picture each for Allied 
next year it’s far from being a pipe-~drean. 


+ + + 


THE appointments announced by CMA this 
week are in line with the Rank Group’s policy 
of introducing greater flexibility in film booking, 
under the rationalisation plan, and for the pro- 
jection of the name Top Rank as a symbol of 
luxury entertainment, in the various fields in 
which the group is now engaged. 

©MA's booking controller, George Pinches, 
will get a very experienced aide in Dick Cannon, 
who will be responsible for booking for the 
Rank circuit. 

Dick needs no introduction to Wardour Street, 
for he has been with Granada Theatres for 24 
years, 


+ + + 


TED GORING, who has already joined CMA 
as press Officer, is also well known to the trade 
as a former Daily Mail entertainment correspon- 
dent, covering the film industry scene. 

His recruitment reinforces the series of 
appointments made for the all-out campaign to 
promote the Top Rank brand image, which was 
embarked upon when John Behr was appointed 
CMA publicity controller. 

Under John Behr, Ted Goring will be con- 
cerned with all aspects of coverage for CMA's 
entertainment, activities embracing cinemas, 
dance studios, bowling centres and so on. His 
assistant, Brenda Cruwys will take care of the 
women’s interest in the promotion activities. 


+ + + 


THE PROOF of the pudding is in the eating, 
of course. But a taster in the form of excerpts 
of forthcoming product, pulled together in a 
special presentation trailer, holds out excellent 
promise of some fine fare from Columbia. 

This preview is the outcome of a visit to the 
Hollywood studios by Mo Rothman and Jonas 
Rosenfield. They were immensely impressed with 
what they saw in production. And they believed 
that exhibitors would be equally impressed. 

Meaty drama appears to predominate, but there 
is a leavening of high comedy. 


+ + + 


BOTH Rothman and Rosenfield were in Lon- 
don last week and seized the opportunity to show 
the reel to Ken Hargreaves, David Kingsley and 
the sales executives of BLC. 

My advice is to keep a watch out for the 
arrival of these titles: “ The Notorious Lady,” 
“13, West Street,” “Sail a Crooked Ship,” 
“ Experiment in Terror,” “ Five Finger Exercise,” 
“ Walk on the Wild Side,” and last, but by no 
means least, Otto a “ already much pub- 
licised “ Advise and Consen 

When he heard that the coal was being pre- 
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pared, Preminger shot a special introduction to 
his film on the Washington locale for inclusion. 


+ + + 


BULLISH about Columbia's growing strength, 
Rothman mentioned that the company is com- 
manding a lion’s share of the screen time at 
CMA’s flagship, the Odeon, Leicester Square. 

He disclosed that it was also expected that 
Cohumbia'’s Laurentiis 70mm spectacle, “ Barra- 
bas,” would be the opening attraction for the 
new Odeon, Haymarket, building on the side of 
the Gaumont, and which is expected to be ready 
in March. 


+ + + 


IN HIS new sphere of activity as technical 
consultant to the Film Producers’ Guild, Bay 
Honri should find plenty to interest him, for 
the Guild, in all its many facets, already has a 
high reputation for technical efficiency. 

Bay’s wide experience in films and television 
should be of inestimable value to the highly 
diversified activities of the Guild. 


A past presidem of the BKS and, for some 
years, chairman of the BFPA camera and sound 
technical committees, Bay has had a career that 
has embraced work at the Stoll, Gainsborough, 
Twickenham, Shepperton and, of course, Ealing 
Studios, as well as in the research department of 
the BBC, and since the closure of Ealing, with 
Westward Television. 


The new appointment, incidentally, does not 
mean that Bay is severing his association with 
Westward. He is still on the board and will now 
share his activities in Plymouth with those in 
London. 


+ + + 


IT WAS a pity that, for various reasons, not 
more members of the CEA were able to accept 
the invitation of the AKC to visit the admin- 
istrative headquarters of the corporation at 
Chalfont St. Giles on Tuesday. 

Those who did manage to make the journey 
(the party included the CEA president, vice- 
president, general secretary and at least two past- 
presidents) were rewarded with a very pleasant 
and instructive day out. 

Our host was Maj. Gen. N. V. Watson, who 
apologised for the absence of the president, Gen. 
Sir Richard Goodbody, who had beer. summoned 
to an Army Council meeting, and of the chair- 
man, Sir Louis Gluckstein, who had to attend 
an LCC debate on housing. 

The visitors were given a comprehensive 
well-planned glimpse of the vast amount of work 
and territory covered in these most delightfully 
situated “ offices.” 

After lunch in the canteen Maj. Gen. Watson 
gave us all an official welcome and suggested 
that it might be a very good idea if the AKC 
applied to join its fellow exhibitors in the CEA, 
a Suggestion that was later welcomed by Alfred 
Davis and by CEA president Sidney Lewis 


TWO CHEQUES for 
changed hands at 
luncheon. 

Chief Barker Irving Allen presented £10,000 to 
Viscount Astor for the new headquarters building 
fund of the Great Ormond Street Hospital's 
Institute of Child Health—a worthy research 
centre. 

J. Teeter, an official of the Damon Runyon 
Memorial Fund, who had flown over from New 
York for the occasion, presented a cheque for 
5,000 dollars to Arthur Dickson Wright for 
Variety Club’s Cancer Research Scheme for 
Children. This donation is the result of repre- 
semtations made to the Runyon Fund by Jimmy 
Carreras. 

Mr. Teeter delighted the gathering when he 
disclosed that the cheque was only the first of 
many donations which the fund proposed to 
make to the worthy Variety Club scheme. 

The club’s guests at the luncheon included 
Jack Benny, George Burns and Jack Lemmon, al! 
supporters of the movement. 

But it was really ladies’ day. To Harry Woolf 
fell the task of introducing the famous women 
editors and columnists of Fleet Street and the 
beauties in London for the Miss World contest. 


substantial 
last week's 


amounts 
Variety Club 


+ + + 


IT WAS a shock to hear on Sunday that 
Frank Hazell, personal assistant to Ken Rive, 
of Gala, was suffering from a coronary throm- 
bosis and was admitted to Kings College 
Hospital, Dulwich, for treatment. 

Although Frank has had to undergo treat- 
mem for an internal disorder from time to time, 
he has mever spared himself in his work for 
Gala or in his role as The Showman of the 
Kine. 

His present affliction developed following a 
visit last week to Cardiff and Liverpool in the 
interests of Gala. 

His wife, Phyllis, told me that the specialists 
have stated that he must have absolute quiet 
and will not be permitted to reeeive corre- 
spondence or visitors for several weeks while he 
is undergoing treatment. 

We sincerely hope that he will have a speedy 
return to better health. 


* + 7 


GLAD to hear that Dick Chuter, Essoldo’s 
booking manager, is making good progress. 

Dick has had a somewhat rough passage. The 
operation to remove an wicer in the stomach 
was successful, but afterwards he caught a chil! 
which developed into pneumonia, I was told. 

He has now got over that, I am glad to say. 
and expects to return home from St. Peters 


Hospital, Chertsey, Surrey, at the end of the 
week. 


+ + + 


ANOTHER trade invalid is Harold S. Gent, 
chairman of the Sheffield branch CEA, although 
his indisposition is not quite so serious. 


At the complimenta 
Stan Perry. Right: 


dinner in tribute to Stan Per 
ilip Rigby, Albert Sidi, Charles 


The gala world premiere of “ The Young Ones,” 
Warner-Pathe’s musical which stars Ciiff Richard 
Robert Morley and Carole Gray, will be held in 
London early in December. Seen above are some 
of the guests who attended special screenings for 
magazines: (| to r), Andrew Mitchell, associate 
producer, Sonya Cordeau, who stars in the film; 
producer Kenneth Harper and Sidney Vauncez, 
of ‘* Courier and “ Tit-Bits ” 


He had a mishap with his leg while on holiday 
at Eastbourne and as he could not put his foot 
to the ground, he returned home. 

It was subsequently discovered that he had 
fractured a bone and his leg was promptly put 
in a plaster<ast. 

This prevented him from attending the last 
branch meeting. The members sent him a mes- 
sage wishing him a quick return to “ walkability.” 


+ + + 


TRADE friends from the technical side of the 
industry paid a delightful tribute to Stan Perry, 
supervisory projectionist of MGM's West End 
cinemas, at a dinner they gave for him at the 
Cafe Royal, last week. 

Stan has a unique record of service in the 
industry. He was responsible for the box at the 
Empire, Leicester Square, from the opening of 
Metro's showplace until its closure this year—a 
span of 33 years. 

His ambit of responsibility also embraced the 
Empire's little sister, the Ritz next door, such 
West End theatres as the Palace and the Hippo- 
drome, when they were leased for various Metro 
engagements, and now, of course, the Royalty, 
Kingsway, and the London Coliseum where 
“ King of Kings " made its UK debut this week. 

All that has kept him busy, frantically so more 
often than not, since he joined the company. 


+ + + 


STAN is, of course, a Veteran; it was around 
1932 when he came into the industry. In the early 
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- Left: Charles Peniey presents the clock to 


‘enley, Stan Per , Pe Pil .F 
and Drummond S&S ry, Percy Pilgrim, Frank Minns 


“IN THESE days we need, above all, first 
clax: showslanship,” Morris Davis, recently 
appointed managing director of MGM, told an 
audience which included exhibitors, renters and 
stars at the annual presentations to the winners 
of the “ Kine."-MiGM Showmanship Contest at 
Metro House last week. 

G . McGuinness 23-year-old assistant 

wager of the Carlton, Dublin, became the 
yungest entrant manager and the first from 
Lreland to win the contest 

Runner-up was George Lennox, manager of 
™ AB Falkirk 
Prizes of a cheque for £100 for Mr. McGuin- 

ud a cheque for £50 for Mr. Lennox were 
ited by actress Barbara Shelley Each 
also received a silver lion trophy from 

Davis 

As a recent arrival here I have no personal 
knowledge of the Kive.-MGM< contest,” said Mr 
Dav but 1 know of it and the very high 

which is placed upon it 

these days we need, above all, first-class 

nship and I am deeply grateful to the 

of Odhams Press and to Bi!l Altria of 
for the support over the years.” 

Davis also saluted the managers who had 
| he oontest Their job is a good 
they have maintained a high quality 
he said 

as ntroduced y Ron Lee, 
director of publicity, advertising and 
who also proposed a vote of thanks 

ss Shelley for presenting the prizes 
hanking MGM and Kine. for their “ fore- 
h Organising the compet n Mr. Mc- 
noted that a new challenge would face 
vn Irish television started next 


M 


Dp n 
pa 


Irish showmen will r get down 

commented er not be too 

tance of 

anship in an nm the > years.” 

MoGu-nness also thanked his own com- 

for the wonderful support and encourage- 
have ¢ nm me 

= seconded T McG ness s re- 

‘ : Organisers | © compec- 

own comp or th yport he 


to Miss 


ee and 


' 


' 


( ha Tingewe 
MGM was alx pre ed by company secre- 
t Ce Maitlan lanager Douglas 
K ing issistant i] nanager ster Brooks, 
circuits mapager Irving be feature shorts 
sales manage: I arris advertising 
manager J. D an ificer Eddie 
Patman . 

Among those. present, fron were circuit 
supervisor L. E>) Carpenter, .} ockerill, T. V. 
Comer, David Jones, Douglas Ev ind Cliff 
Elson 

Representing CMA was publ'c controller 
John Behr » 

Others present were: A. R. Cousins. editorial 
director," Odhams“Press; W. G. Altria. editor. 
Kine.; Josh Billings; CEA president S. K. 
Lewis; Ellis Pinkney Arthur Taylor Theo 
Fligelistone : Charles Brown and Bert Elton. 
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FIRST-CLASS SHOWMANSHIP IS 
NEEDED 


‘Kine.'-MGM £600 contest winners 


Left: Gerry McGuinness, assistant manager of the Cariton, Dublin, who won the first prize receives 
his silver lion and cheque from Barbara Shelley while Morris Davis looks on. Right: George Lennox, 
manager, ABC, Falkirk, second prizewinner receives his award 


KINEMATOGRAPH WEEKLY: NOVEMBER 16 


1961 


Common Market—no. need 


for alarm, says FBFM 


THE DANGERS to the levy, quota and the 
NFFC if Britain joins the Common Market 
should not be minimised, but there have been 
no signs so far of any threat to the industry's 
safeguards. 

The Treaty of Rome has had no adverse effecis 
on the film industries of the countries already in 
the Market and, in fact, those countries look 
forward to Britain’s entry as a further support 
for their own position. 

This was the view taken by the PBEM when 
its executive discussed Britain’s probable entry 
into the Market last week. 

At a press conference following the meeting, 
Lord Archibald stated that a strong British in- 
dustry, with all its safeguards, would strengthen 
the rights of the other industries to maintain 
their aids. 

He added: “I think our capacity to make 
more and better films is growing all the time.” 

The FBPM saw no reason, at the present time, 
io take any formal steps to protect the industry’s 
safeguards, but was keeping in touch with 
Government representatives informally to ensure 
that no. harmful measures would suddenly be 
thrust upon the industry. 

Asked whether the Federation thought 
Britain’s entry would be a good or a bad thing, 
Lord Archibald said this was a national question 
and not one on which the FBPM could express 
an opinion. 


Anxiety 


“From the point of view of our members, I 
see no general disadvantage,” he said. 

With regard to the anxiety expressed in certain 
sections of the industry, it was pointed out that 
“too little attention” seemed to be paid to 
certain, provisions in the Treaty. 

Andrew Filson quoted, as an example, Clause 
9X3) which laid down that among the aids 
which may be deemed to be compatible with the 
Common Market were: 

“(d) Such other categories of aids as may 
be specified by decision of the council acting 
by means of a qualified majority vote on a 


Filson: “It will be the task of the 
industry to ensure that Britain’s representatives 
take advantage of such clauses to safeguard 
the wellbeing of film production.” 

On the question of co-productions, Lord 
Archibald again expressed the view that there 
was no reason to believe such productions would 
be harmful to a strong British industry. 

So far as the present negotiations were con- 
cerned, certain proposals were “ virtually 
agreed” with the French producers and it was 
hoped a meeting with the unions would be 
held early in December. 

Market research.—Support for the survey 
had been promised from many different sources 
and it was hoped a decision to proceed could 
soon be taken if more support could be 
obtained. 

Lord Archibald said the project would cost 
something in the region of £4,000, and with 
enough further support for the Federation “to 
be able to fill in the gap,” the project would 
go ahead, 

“It looks much more hopeful than it did 
a month ago,” he commented. 

NFFC.—A settlement is likely to be reached 
with the NFFC before the end of the year 
for a higher overheads allowance for producers. 

Lord Archibald commented: “ We have not 
g0t. as much as we hoped for, but we have 


got more than we had in the past.” The nego- 
tiations were in an advanced stage but there were 
still certain points outstanding, he said. 


BFFA.—Ways of speeding up agency pay- 
ments and other matters connected with levy 
regulations had been considered at a joint 
meeting with the BFPA, ASFP, KRS and the 
secretary of the BFFA?> 

A memo had been prepared by 
ducers for consideration at the next 
with the BPFA. 

It was noted that nearly four million pounds 
had been collected under the levy for the fourth 
year. 

Lord Archibald expressed his personal view 
that the annual amount from the levy should 
be higher in order to support “an expanding 
British film production industry.” 

Commenting on the recent Board of Trade 
figures showing increased overseas earnings for 
British films, he said the global figures had 
been distorted by a group of British films 
breaking into the American market. 

“There is no guarantee,” he added, 
you will have a crop of films that 
equally successful next vear.” 

CFF.—The executive supported an application 
by the Children’s Film Foundation for an 
increased grant “as the rising costs of pro- 
duction would otherwise compel a reduction in 
the work done by this valuable body.” 

Andrew Filson commented that the increase 
would mean an extra £12,500 for the Foundation. 

TV and Screenwriters Guild.—-A draft agree- 
ment on the terms and conditions of writers 
engaged for films was approved. 

Lord Archibald said the agreement would 
protect the writer who had not got “ strong 
negotiating powers of his own.” It was meant 
to help the young, developing writers—* an 
increasing source of new creative talent.” 

The agreement was described as “a piece 
of pioncering made possible by the friendly 
and constructive spirit of the negotiations.” 

Negotiations had also just started for an 
agreememt on screenplays for tv films, and 
were also going on for the first model contract 
for composers of film music. 

Production.——-A meeting will be held with 
the FFU to discuss proposals designed to secure 
a more even flow of production with reduced 
seasonal fluctuations. 

Lord Archibald said this problem could 
possibly be solved by persuading independent 
groups to spread their production programmes 
out over the year, instead of making more 
in the summer months and less during the 
winter. 

ANICA.—The producers’ agreement with 
ANICA governing the entry of British films 
into Italy expires at the end of this year and 
talks on future arrangements will be held in 
Paris this month. 

Andrew Filson commented that any new 
agreement would depend on changes in the 
Italian film law which also expires at the end 
of the year. 


the pro- 
meeting 


“ that 
will be 


Ultrasonic cleaning 


AN ULTRASONIC film-cleaning machine will | 
be the subject of a talk by R. W. Haig, technical 


manager of Colour Film Services, to the BKS 
meeting to be held at the Central Office of Infor- 
mation, Hercules Road, Westminster Bridge 
Road, London, S.E.1, on Wednesday, November 
22, at 6.45 p.m. for 7.30 p.m. 


i>} 


BOX-OFFICE GUIDE 


FRITZ 
LANG, 


One of the 
GREAT names 
of the cinema 
presents a story 
as grand in spectacle 
as “‘ METROPOLIS” 
and with the power 

of “THE BIG HEAT/L5 


ay 
air 


ASTORY OF A J 
CITY WHICH LOST 

| A THOUSAND 

“YEARS IN TIME! 
AND OF THE... 


Produced by a SHOWMAN... . 
for SHOWMEN .. . 


FROM 
THE 


THE COMPANY WITH 
SHOWMANSHIP FORMULA 
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News of the Week. 


ABC gives Catford cinema 
a £50,000 face-lift 


MORE than £50,000 has been spent by Asso- 
ciated British Cinemas cu a complete modernisa- 
tion scheme for the ABC, Catford. 


The new theatre, formerly the Plaza, will have 
a gala opening on Sunday, November 26 by 
the Mayor of Lewisham, Councillor L. H.: 
Moody, JP. 

The cinema imcorporates all the newest ideas 
in decor, seating and lighting, and the latest 
high-efficiency arc conversion equipment has been 
installed in the projection room 

Paramount's “ Breakfast at Tiffany's” will be 
the opening attraction, and among the guests 
will be Richard Todd, Sylvia Syms and Paul 
Massie. Proceeds from the opening night per- 
formance will be donated to the Mayoress’s 
charities. 


IFA and IFM call 
Brussels meeting 


THE Common Market, co-productions and 
the internationa! exchange of television filme will 
be the three main topics of discussion at a 
meeting of film technicians, actors and musicians 
in Brussels on November 30 

The meeting has been called by the Interna- 
tional Federation of Actors and the Interna- 
tional Federation of Musicians who have also 
invited delegations from the various film techni- 
cians’ unions 

Representing the 
be president 


ACTT at 


the meeting wilf 
Anthony 


Asquith, vice-presidents 


Sidney Cole and Jim Smith, and general secre- 
tary George Elvin. 

Equity and the Musicians’ Union wil! also 
be represented. 


Pathe and Movietone 
films of Tour 


AB-PATHE is making a feature production, 
“ Drums for a Queen,” dealing with the Royal 
tour of West Africa, in addition to its day-by- 
day Pathe newsreel. It is being produced by 
Terry Ashwood, and will be released through 
Warner Pathe, probably in December. 

British Movietonews, which is also covering 
the tour, has now received its first colour film 
in London. 

It is being released by 


20th Century-Fox 
today, Thursday. 


1961 


JANETTE SCOTT 
REOPENS 
WOKING ODEON 


CMA REOPENED the Odeon, Woking, on 
Monday, after the 28-year-old cinema had been 
redecorated and modernised at a cost of nearly 
£20,000. 


The opening ceremony was performed by 
Janette Scott who cut a ribbon across the en- 
trance to the cinema before an audience of 
stars, trade personalities — including CMA's 
managing director Kenneth Winckiles, circuit ad- 
ministrator Bert Campbell and circuit manager 
W. A. Hockman—and civic dignitaries headed 
by the chairman of the urban district council 

After the ceremony Janette Scott, Jackie Rae, 
Robert Beatty, Jean Clarke and Kieron Moore 
made personal appearances on the stage of the 
theatre. The stars were heralded by trumpeters 
of the Metropolitan Police band with a guard 
of honour provided by men of the 3rd Battalion 
Queen's Royal Régiment, Surrey (TA), and mem- 
bers of the Afiny Cadet Force. 

A special souvenir edition of the Evening 
Standard, in which the front and back pages 
carried the story of the town’s new-style Odeon, 
was distributed. 

Charles Booth, region controller, arranged the 
ceremony aided by regional manager John Read 
and manager Gordon Jeffries. 


Tenpin talks set 


NATKE will meet the Tenpin Bowling Pro 
prictors’ Association on November 22 to discuss 
a draft agreement for the union to represent 
tenpin bowling employees. 


CEA BRANCH REPORTS 


Manchester decides to try again 


MANCHESTER.—Efforts are 
made by the branch to obtain a reduction 


again bei 
the Sunday opening charity 
Manchester 


At tite month! meeting ee was given 
to the sending pot a statement of the exhibitors’ 


contribution in 


The Films :— 


The Theatre :— 


The Week's Takings :— 


FUTURIST - BIRMINGHAM 


“CIRCUS of HORRORS” 
“HORRORS of the BLACK MUSEUM” 


Both British! Joth in Colour! 


week ending 
November Iith, 1961 


£1,658-6-10d! 


The BEST week for 20 weeks! 


ANY EXHIBITOR can see the certified returns at 
ANGLO AMALGAMATED FILM DISTRIBUTORS LTD., 113-117 Wardour St., W.1 


case, with a covering letter, 
aldermen and city councillors. 


“ Six months have elapsed since our case was 
last considered and we fee! that we have allowed 
sufficient time for a re-statement,” said chairman 
D. L. Jones. 


He had written to the town clerk asking for 
the branch application to be re-submitted to the 
Watch Committee and had received a letter 
agreeing | to do this. The town clerk’s letter 
added: “I cannot say what course they will 
be prepared to adopt having regard to the fairly 
recent decision of the City Council in this con- 
nection.” 


The letter, which is being sent to each membe; 
of the council, together with the case for the 
abolition or reduction of the S.O levy, states 
inter alia: “As you are no doubt aware, the 
Watch Committee has twice approved this appli- 

but their recommendations have been 
rejected by the sv Council—the last occasion 
by, 66 votes to 57. 

Tok tas ted. somne Of say macthors to think 
that in the stress of public duties it is just 
possible that some of our aldermen and coun- 
cillors may not be aware of the full facts re- 
garding discriminating and out-dated ‘ax 
against one section of the entertainment in- 
dustr 

The chairman informed that meeting tha: 
following an application by the branch, a letter 
had been received from the town clerk of Staly- 
bridge sta that the council had decided t: 
reduce the S.O levy from Ws. per week i 
15s. This 50 per cent. reduction applied to the 
Palace, the only cinema in the town. 


to each of the 


continued on page 26 
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World Markets 


COMPO plan to promote new 
talent and the industry 


NEW YORK.—The annual meeting of the 
Council of Motion Picture Organisations may 
undertake the advancement of new talent as a 
means of attracting audiences to films and thea- 
tres. A committee will be formed to explore 


The officers of COMPO were re-elected includ- 
ing the triumvirate of c@<chairmen, Samuel 
Pinanski, A. Montague and Ben Marcus as well 
as treasurer Herman Robbins, secretary Sidney 
Schreiber and executive vice-president Charles 
E. McCarthy. 

Robert Ferguson, national director of adver- 
tising, publicity and exploitation at Columbia 
Pictures, urged adoption of an aggressive cam- 
paign to overcome public belief that the motion 
picture industry was a dying business while 
Statistics indicate the industry is doing very well, 
he believed that the public still has to be sold. 

The triumvirate was authorised to discuss 
widening of the organisation’s membership by 
admitting a number of the production talent 
guilds. The meeting witnessed the admittance 
of the International Alliance of Theatrical Stage 
Employees and Moving Picture Machine Opera- 
tors with president Richard F. Walsh being 
named to the executive committee. 

The admittance of the Directors Guild of 
America, Screen Directors Guild, Screen Actors 
Guild, Screen Producers Guild and the Writers 
Guild of America—West is being considered 


+ + + 


MARK PLOTTEL., sales manager of Empire 
Universal Films, has been appointed genera! 
manager of the company in Toronto and its 
television subs'diary, Sovereign Films. He suc- 
ceeds Hatton F. Taylor, who has resigned. 


+ + + 


THE EARNINGS of the Technicolor Corp 
for the first nine months of 1961 were 370 per 
cent. greater than in 1960 according to Patrick 
J. Frawley, Jr., chairman of the board and chief 
executive officer. Sales for the period this year 
totalled 40,460,178 dollars as against 21,366,598 
dollars for the like period last year. Earnings 
after taxes for the first nine months were 
1,955,945 dollars equal to 75 cents per share, as 
against 1960 earnings for the same period of 
360,598 dollars equal to 16 cents per share. 


{’ REA a Sound 


Recording 


Included in the 1961 earnings is a non-recur- 
ring special dividend of 517,000 dollars from the 
company’s British affiliate. 


+ - 7 


BOA has sold the token stock holdings it has 
held in the major film companies and the money 
received from these will be used to increase the 
TOA investment in ACE Films, the exhibitor- 
sponsored company planned to produce and 
finance the production of more films. 

The shares were originally acquired with the 
purpose of giving exhibitors a voice at the com- 
panies’ stockholder meetings which was to be 
used in an effort to influence policies in the 
direction of increased film production —Mel 
Konecoff. 


Exhibitors refuse to 
cut prices for epics 


PARIS.—There is trouble brewing here over 
“ Ben-Hur” and other similar epics. 

For some time a complicated system of price 
reductions has been in force for certain cate- 
gories of cinemas, but exhibitors have now 
stated that they are not prepared to make these 
cuts for extra long and costly features. 

They quote films like “ Ben-Hur.” However, 
negotiations are going on and it is hoped the 
problem can be resolved before such pictures 
become too deeply involved. 


+ + + 


A REVOLUTIONARY cinema screen has 
been invented by M. J. Bourdiaux and was 
recently inspected by exhibitors and the press. 

Known as the Super Heraclorama, the screen 
is concave and is made up of 1,700 duralu- 
minium rods which give a curious impression 
of depth and brilliance. 

The screen, according to the inventor, can be 
adapted for almost any cinema.—Henry Kahn. 


Admissions in the 
ECM countries 


BONN.—There were a total of 1,870 million 
motion picture admissions in the six countries of 
the European Common Market, last year, 
according to a CNC survey. 

If Great Britain joined the ECM area the 
overall admission total would go up by about 
500 million annually, This would, in effect, 
mean that the ECM area would have about 2.4 
million movie admissions annually—more than 
the US. 

The admission total for the six current ECM 


member countries went down some 4 per cent., 
last year, but the decrease rates differed from 
ceuntry to country. 

Taxation, of course, varies from country to 
country. Movie taxes are still highest in France 
at about 25.2 per cent. Italy is in second place 
with 19 per cent. Belgium has a tax rate of 
18 per cent., Holland 18 per cent. and West 
Germany an average of 12 per cent. 

Italy is the most important member of the 
EOM as far as admission totals are concerned. 
40 per cent. of the ECM admission total is 
credited to Italy. Other percentages are West 
Germany 32.5 per cent., France 20 per cent., 
Belgium 4.4 per cent., Holland 2.9 per cent., and 
Luxembourg 0.2 per cent. 


+ + + 


EXPORT UNION, German equivalent of the 
MPEA, has protested against current Italian im- 
port practices in Rome under which German 
exports to Italy have been blocked to a con- 
siderable degree, 

German exports to Italy are generally not 
liable to the 5,5 million lire Dubbing Tax if 
they are imported by a national Italian company 
under “ Buoni di esonero” licence. 

Very few of these licences have been issued 
during recent months. According to German 
reports, a black market for the licences de- 
veloped. 

The problem will be discussed at Italian-Ger- 
man film talks, at the end of the year. 


+ + + 


WEST GERMAN motion picture admissions 
during the first half of 1961 decreased by 12.1 
per cent. from the corresponding 1960 level. 

Decreases in admissions varied within a wide 
margin from city to city. The downward trend 
of 1961 was less dramatic than it was in 1960 
and there are many hints that a stabilisation 
of the situation at about the current level is just 
around the corner. 


+ + + 


NINE PER CENT. out of all ratings decisions 
made by FBW during the past years have been 
criticised by public and press according to a 
surwey pubiished recently here. 

FBW is an official rating board issuing 
“valuable” labels to pictures with what the 
censors think are “ cultural and artistic”’ values. 

The “ valuable” label means considerable tax 
savings in different German areas. FBW has, 
up to now, screened 1,033 feature films. In 93 
cases, the FBW ratings have been heavily 
attacked in public. The censors seemed to be 
milder than average to Hollywood pictures. Only 
7.5 per cent. out of their decisions about Ameri- 
can films have been challenged in public. The 
corresponding figure for British films is 9.1 per 


cent.— Gustav 
35a 
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Rewiows fer Xiouwen 


Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Certificate 


81 min. (U) 


Title and Renter 
tAlakazam The Great 


Remarks 
Full-length Magiscope and Technicolor cartoon 


Box-Office Angle 
Capital light booking (CC) 


(Anglo Amalgamated) 
—Japanese 


tAtiantis, The Lost 
Continent 
(MGM)—U.S 


tBachelor Fiat 
(20th Century-Fox)— 
U.S 


Beyond The Time Barrier 73 min. 


(Anglo Amalgamated)— 
U.S 


*Day The Earth Caught 
Fire, The 
(BLC)—British 


tDevil At 4 O'Clock, The 125 min. 


(BLC)—U.S 


TKing Of Kings 
(MGM)—U.S 


;Mighty Crusaders, The 
(Grand National)— 
Italian 


TMorgan The Pirate 
(MGM)—Italian 


*tNaked As Nature 
Intended 
(Compton)—British 


Town Without Pity 
(United Artists)— 
International 


(C) SUITABLE FOR CHILDREN 


99 min. 


87 min. 


95 min. | 


Anthony Hall 
Joyce Taylor 
John Dall 


Terry-Thomas 
Tuesday Weld 
Richard Beymer 


Robert Clarke 
Darlene Tompkins 
Arianne Arden 


Janet Munro 
Leo McKern 
Edward Judd 


Spencer Tracy 
Frank Sinatra 
Barbara Luna 


Jeffrey Hunter 
Siobhan McKenna 
Hurd Hatfield 


Francisco Rabal 
Sylva Koscina 
Rick Battaglia 


Steve Reeves 
Valerie Lagrange 
Chelo Alonso 


Pamela Green 
Jackie Salt 
Petrina Forsyth 


Kirk Douglas 
E. G. Marshall 
Christine Kaufmann 


(CC) EXCELLENT FOR CHILDREN 
*BRITISH QUOTA PICTURE 


telling how a “ big-head” in Fairyland is cut 
down to size. Tale enchanting and actionful, 
animation resourceful, dialogue, spoken by well- 
known American players, apt, songs catchy and 
photography first class 

Exuberant Metroscope and Metrocolor action 
melodrama about young Greek who finds him- 
self in legendary Atlantis. Story far-fetched and 
acting uneven, but highlights spectacular, 
“period” staging lavish and camera work 
brilliant 

CinemaScope and De Luxe Color comedy dealing 
with the dizzy romantic vicissitudes of an 
English professor, attached to an American 
university. Team work eager, direction re- 
sourceful, feminine angle sharp, dialogue bright 
and staging lush 


Science-fiction melodrama concerning a young 
American Air Force officer's two-way trip into 
2024 A.D. Story “ earthbound ” and acting un- 
even, but anti-nuclear tests propaganda topical 

Dyaliscope nuclear tests romantic melodrama, given 
authentic Fleet Street backgrounds, describing 
the press coverage of a sizzling head-line story. 
Script immensely topical, acting and diféction 
first class, human angle compelling, detail con- 
vincing, and model and camera work brilliant 

Out-of-the-rut Technicolor action melodrama with 
religious overtones about priest and three toughs 
who save children in leper colony during volcanic 
eruption. Characterisation vigorous, sentiment 
robust, penultimate thrills terrific and photo- 
graphy first class 

Powerful and compelling Super Technirama 70 and 
Technicolor religious melodrama dealing with 
the life of Christ. Jeffrey Hunter magnificent in 
name part, support distinguished, direction 
sensitive and showmanlike, highlights deeply mov- 
ing and spectacular, dialogue apt, camera work 
outstanding, musical accompaniment effective, 
and title and exploitation values colossal 

Superscope and Eastman Cclor medieval spectacle 
telling how the Crusaders defeated the Saracens 
in the Holy Land. Acting somewhat stilted, but 
sex asides appropriate and innocuous, battle 
scenes terrific and lensing efficient 

CinemaScope and Eastman Color period action 
melodrama illustrating the exploits of a dashing 
British pirate. Tale full blooded, characterisation 
flamboyant, love interest hearty, highlights hec- 
tic and camera work outstanding 

Eastman Color comedy travelogue concerning three 
girls who end their Cornwall holiday tour by 
becoming nudists. Story disarmingly inconse- 
quential, girls curvaceous, settings picturesque 
and Se ge: artistic 

Sex melodrama, hingeing on an American court 
martial held in Germany, about attorney's ruth- 
less defence of four rapists. Script a trifle untidy, 
but Kirk Douglas terrific, verbal duels fierce, 
fade-out moving and detail and atmosphere 
impressive 


tiN COLOUR 


So-so secondary hall 
double bill (2) 


Good star light booking 
(C) 


Very moderate “ double 
bili” (C) 


Excellent British adult 
booking (NC) 


Very good star and popu- 
lar entertainment (C) 


infallible general box- 
office proposition (CC) 


Good mass programmer 


(C) 


Capital escapist entertain- 
ment (CC) 


Very good British gim- 
mick proposition (C 


Very good serious “X” 
certificate (NC) 


(NC) NOT FOR CHILDREN 


continued on page 19 
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Your Fila 


West End 


SUNDAY evening the takings were down in 
many cinemas and the reason was ITV’s relaying 
of the Royal Variety Performance. A three-hour 
all-star programme in your own home and fer 
nothing. It takes some film to stand up to this 
sort of competition. 


+ + 


“FRANCIS OF ASSISI” (Twentieth Cen- 
tury-Fox—CinemaScope), the picture based on 
the founder of the Franciscan Order, is no 
great artistic achievement, but it nevertheless 
performed a minor miracle by enjoying a better 
than average Sunday at the Carlton, Haymarket, 
despite the above mentioned counter-attraction 
and blistering reviews. So far it's been having 
excellent matinees, as well as satisfactory “ last 
houses.” 


+ + 7 


IT’S A far cry from St. Francis to “ The 
Hustler” (Twentieth Century-Fox — Cinema- 
Scope), a melodrama dealing with a pool-room 
shark, but the unusual film had no difficulty in 
exceeding break figures at the Leicester Square 
Theatre. It finished at the Leicester Square 
Theatre on Tuesday night, but has been trans- 
ferred to the Rialto, Coventry Street. Its suc- 
cessor at the Leicester Square Theatre is “ Town 
Without Pity” (United Artists), a sensational X 
certificate court martial melodrama. 


+ + + 


“PARIS BLUES” (United Artists), yet an- 
other X, is doing first-class business at the 
Odeon, Marble Arch. I thoroughly enjoyed the 
romantic comedy melodrama of American ex- 
patriates living on Paris’s Left Bank and fancy 
its box-office chances in the suburbs and pro- 
vinces. The reasons for my optimism are its 
stars and guest artist Louis Armstrong and its 
strong appeal to the fair sex. 


+ + + 


WHILE on the subject of X certificates, the 
BLC “double bill,” “Gorgo” (British) and 
“Terror in the Haunted House” (American), 
can't be lightly dismissed. It’s having a high 
ald time at the London Pavilion. By the way. 
it’s due out on November 27. 


+ + + 


“ THE HBLLIONS ” (BLC—Technirama—Bri- 
tish), alfresco “ thick ear” with a South African 
backdrop, is confounding both the trade and 
the critics by turning up trumps at the Odeon, 
Leicester Square. It was, however, only booked 
for a fortnight and must make room for another 
BLC opus, “ The Devil at 4 O'Clock.” | can’t 
wait to hear how “ The Hellions ” does on tour, 
but since I'm definitely a “ doughboy” I'll be 
happy to eat my words if the film clicks. 


+ + + 


THEY ARE now serving “ Breakfast at 
Tiffany's” (Paramount) not only at the Plaza, 
but also at the New Victoria and on ABC's 


by JOSH BILLINGS 


North West London circuit, yet the strong 
* opposition” has made little difference to the 
Plaza’s colossal take. Incidentally, * Breakfast 
at Tiffany's ” is accompanied on release by “ The 
Third Alibi” (Grand National—British) and I 
understand the latter has been most favourably 
received. 


+ + cs 


THE LATEST Disney adventure comedy melo- 
drama, “* Nikki, Wild Dog of the North,” con- 
tinues to keep the wolf well clear of Studio 
One’s doors. It should stay put at the Oxford 
Street house until Christmas. 


+ + 7 


“ BACHELOR IN PARADISE” (MGM— 
CinemaScope), the Bob Hope comedy, had a 
successful preliminary canter at the Coliseum 
and is now firmly installed at the Ritz. “ Two 
Women” (Gala—Italian) ended its long run at 
the Ritz well and truly in the money. 


+ + + 


REGAL’S marathon Italian melodrama, 
“Rocco and His Brothers,” appears to have 
become part of the fixtures at both the Cameo- 
Poly, Regent Street, and the Cameo-Royal, 
Charing Cross Road. The concurrency is just 
entering its ninth week! 


+ + + 


AS FOR the “ hard ticket” jobs, “ King of 
Kings " (MGM-—Super Technirama 70) opens at 
the Coliseum today. These words are being 
written before the publication of the London 
reviews so I can only speak for myself. I found 
the film profoundly moving and am delighted to 
hear that advance bookings more than equal 
those of the mighty “ Ben-Hur ” (MGM—Pana- 
vision—Camera 65) over a similar period. 


+ + + 


THE OTHER special performance films, 
“South Pacific” (Twentieth Century-Fox— 
Todd-AO), “Ben-Hur” (MGM—Panavision- 
Camera 65), “ The Guns of Navarone”’ (BLC— 
CinemaScope—British), “Exodus” (United 
Artists—Super Panavision 70) and “ Fanny” 
(Warner-Pathe) continue to tick over smoothly 
at the Dominion, Tottenham Court Road, the 
Royalty, Kingsway, the Columbia Theatre. 
Shaftesbury Avenue, the Astoria, Charing Cross 
Road, and the Warner Theatre respectively. And 
that’s not all, “ Spartacus” (Rank-Universal— 
Super Technirama 70) is mak'ng a brief come- 
back at the Metropole, Victoria. In other words, 
warming the place up for “El Cid” (Rank— 
Super Technirama 70), a giant spectacle pro- 
duced by Samuel Bronston, who is also respon- 
sible for “ King Of Kings.” 


On release 


WHAT of the general releases? Well, “ The 
Parent Trap” (Disney) is scoring fluently in 
third release s‘tuations. The Hayley Mills 
comedy didn’t get off to a sensational start on 


13 


the Rank Circuit, but rapidly built up. The tre- 
mendous word of mouth publicity has really 
served it in good stead and by the time it’s 
through it will have collected a pretty vast sum. 


+ + + 


AS FOR the rest, there’s not a great deal to 
choose between them. “ Back Street” (Rank- 
Universal) had an average rather than smashing 
opening week, but nevertheless scems to have a 
slight edge on most of its competitors. 


+ 7 7 


“ WHAT A WHOPPER ! ” (Regal—British) so 
far hasn’t been a roaring success, but its time 
should come when it goes out into the long 
grass, Its humour is addressed mainly to provin- 
cial audiences. 


+ + 


I THOUGHT Alfred Lynch's exceedingly 
funny portrayal would have got “On The 
Fiddle" (Anglo Amalgamated—British) over, but 
the RAF “ rib-tickler” is also finding the going 
somewhat hard. It looks as if British producers 
will have to alter their comedy style. 


+ + + 


{T SEEMS that “The Pleasure Of His 
Company " (Paramount) just about pa‘d for its 
keep. As far as I can gather, its co-stars, Fred 
Astaire and Lilli Palmer, are a bit old in the 
tooth for the younger generation. 


+ + + 


LIKE old soldiers, “The Queen's Guards” 
(Twentieth Century-Fox — CinemaScope — 
British) slowly faded away. And yet it shaped 
quite well during its stay at the Carkon, Hay- 
market. 


+ + + 


“ THE YOUNG DOCTORS” (United 
Artists) is not only ailing, but rigor mortis has 
practically set in. The fault with this hospital 
melodrama is that it’s too real. 


+ + + 


BUT DON’T lose heart, the BLC unit pro- 
gramme, “ David And Goliath” (Totalscope— 
Italian) and “ Blitz On Britain,” can be depen- 
ded upon to bring home the bacon. It's clicked 
in many spots. 


+ + + 


_ AND HERE’S a couple of money-spinning re- 
issues from Warner-Pathe, “Rio Bravo” and 
“ Young At Heart.” I've heard very good re- 
ports about both and, what's more, they're 
suitable for all types of audiences. 


+ + + 


FINALLY, if you're looking for something 
totally different, “Mein Kampf” (Gala— 
Swedish) should fit the bill. It’s surprising how 
widely this documentary has been booked. 


MALCOLM ARNOLD 


IS NOW SCORING 
MARK ROBSON’S 
THE INSPECTOR 
A 20th Century-Fox Release 


RENTERS’ NEWS 


MASSIVE PRESS 
COVERAGE OF 
UA PREMIERE 


OVER 150 of the world’s leading news media 
representatives have to date accepted invitations 
to cover the world oremiere of “ Judgment At 
Nuremberg” at the West Berlin Kongress Halle 
on December 14. 

The press will represent 17 countries—the US, 
Great Britain, Argentina, Austria, Belgium, 
Chile, Denmark, France, Egypt, Italy, Japan, 
Lebanon, Mexico, Norway, Spain, Sweden, 
Venezuela 

Judgment at Nuremberg,” based on a screen- 
play by Abby Mann, stars Spencer Tracy, Burt 
Lancaster, Richard Widmark, Marlene Dietrich, 
Maximilian Schell, Judy Garland and Mont- 
gomery Clift. 

All the stars of the United Artists release as 
Jack Kramer will be at the world 


well as 
rmcre 
The film will have its British premiere before 
v¢ Duke of Edinburgh at the Leicester Square 
Theatre on December 18. 


p 


“Greatest Story’ 


UA will release George Stevens's “ The 
Greatest Story Ever Told.” The film, for which 
Stevens will assemble an international cast, will 
go before the cameras next year. 

Stars already signed are Max Von Sydow, 
who will portray Jesus, John Wayne and Sxiney 
Poitier. Previous arrangements for Alec Guinness 
to play the double role of King Herod and 

son Herod Antipas are expected to be re- 
ewed 

Stevens will produce and direct from a screen- 
play by James Lee Barrett and Ivan Moffat 
“aboration with Carl Sandburg and George 
Sevens 

It is based on the four gospels and the Old 
Testamemt prophecies Stevens described the 
“the best I have ever had in my 
hands to make.” 


aript «6s 


Presley’s latest 
for trade show 


PARAMOUNT will trade show the latest Elvis 
Presley film, “ Blue Hawaii,” at London's Plaza 
Theatre on Tuesday, November 21, at 10.30 a.m. 

This romantic comedy, produced by Hal Wal- 
lis and directed by Norman Taurog is in Tech- 
nicolor and Panavis'on, was filmed in Hawaii. 

The film, with screenplay by Hal Kanter from 
an original story by Allan Weiss, re-news director 
Norman Taurog’s professional ; m with 
both producer and star. Taurog direcied Presley 
in Wallis’s production of “G.1. Blues,” one of 
Paramount's biggest box-office h‘ts 

In “ Blue Hawaii,” Presley appea 
free young man who is engaged 1 
of impressionable schoolgir! escorted 
tour of the islands. He sings | bers in the 
picture, said to be a record for a Presley movie. 


5 a care- 
¢ a4 party 


NOW IN THE CUTTING ROOM 
MARK ROBSON’S 
THE INSPECTOR 
A 20th Century-Fox Release 


KINEMATOGRAPH WEEKLY: NOVEMBER 16, 1961 


Ralph Bend, production supervisor of “ The 

Kitchen,” and James Hill, who directed the 

screen version of Arnold Wesker’s hit play, with 

the trophy that marks the film's participa- 

tion in this year’s Cork Film Festival. “ The 

Kitchen” is an ACT Films Production, released 
by British Lion through BLC 


ROYAL PREMIERE 
FOR ‘VALIANT’ 


Princess Marina will attend the premiere 
of United Artists’ “The Valiant" at the 
Odeon, Leicester Square, on January 4. 
The charity performance is in aid of the 
Mayor of Westminster's Appeal for Menta! 
Health. 

Am: those also attending will be the 
star of the film, John Mills. Patrons include 
R. A. Butler, the Home Secretary, and Ad- 
miral Sir Caspar John, the First Sea Lord. 

The picture tells the dramatic story of an 
Kalian underwater mission to blow up 
“The Valiant” in wardtime Alexandria 
harbour. Co-starring are Ettore Manni and 
Robert Shaw. 


‘Too Late’ premiere 
this month 


STELLA STEVENS, who co-stars with Bobby 
Darin in the John Cassavetes’s production, “ Too 
Late Blues,” will fly from Hollywood to attend 
the London premiere of the Paramount picture 
at the Plaza, Piccadilly, on Thursday, November 
23. 

Miss Stevens has a strong emotional role in 
the picture which has a background of contem- 
porary jazz. 

The young actress also has a leading role 
in another forthcoming Paramount release, 
““Man-Trap,” in which she is teamed with 
Jeffrey Hunter and David Janssen. 


‘Pompeii’ in West End 


MAYFAIR'S one-reeler Eastman Color re- 
lease “ Pompeii” started a West End run at 
the Leicester Square Theatre yesterday (Wednes- 
day). 

Mayfair points out that it has now moved into 
new offices at 60-66 Wardour Street, W.1. 


‘Guns of Navarone’ 
attracts big 
crowds in Greece 


COLUMBIA'S “The Guns of Navarone,” 
which was premiered on November 3 in Athens, 
is playing to very fine bus’ness in Athens. 


On the opening day, 14,984 people trekked to 
three theatres, the Orpheus, Titania and Pallas to 
see the film, which was shot largely on location 
in Greece. 

In Amsterdam, The Hague and Rotterdam, the 
picture has been held over for a sixth week, and 
after its recent opening at the Royal and Victoria 
theatres in Stockholm, it is reported to have 
broken all house records. 

A British CinemaScope-Technicolor 
tion for Columbia, “ The Guns” 
Peck, David Niven, Anthony Quinn, Stanley 
Baker, Anthony Quayle, James Darren, Irene 
Papas and Gia Scala. J. Lee Thompson directed 
from executive producer Carl Foreman’s screen- 
play of Alistair MacLean’s best-seller. It is a 
BLC release in the United Kingdom. 


Another Warner-Pathe 


reissue scores 


WARNER-PATHE'’S “ Young at Heart "—the 
re-issue of the tremendously popular Doris Day- 
Frank Sinatra musical, has done excellent busi- 
ness on its first spate of London suburban dates 
according to the company. 

The release of “ Young at Heart” follows two 
other successful Warner-Pathe rev.vals— 
“Calamity Jane,” and East of Eden” which is 
now on general release. 


produc- 
stats Gregory 


Ken More stars in 
‘Longest Day’ 


KENNETH MORE has been signed for Darry! 
F. Zanuck’s “ The Longest Day,” now filming 
on location in Normandy. He will play the 
beachmaster of the June landings. 

“The Longest Day” is in CinemaScope and 
will be a 20th Century-Fox release. 


Zimbalist signed 


EFREM ZIMBALIST, Jr., has been signed by 
producer Richard Zanuck to star in Warner's 
“The Chapman Report,” which deals with the 
affairs of members of a scientific sex survey 
team. 


Data FD 


ALTHOUGH Data Film Productions is in 
voluntary liquidation, the position of Data Film 
Distributors is unchanged, says general manager 
S. W. Goodman. 

The distribution company will continue to 
handle the “‘ Mining Review ” shorts, he adds. 


GERRARD 4851/6 
PERIVALE 6406 
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I'M PREPARED to lay odds that there isn’t 
another British producer with a programme of 
films as substantial as Peter Rogers. And before 
anyone starts reaching for his wallet, let me tell 
you that he has 15 subjects which will definitely 
be made—and another half-dozen jostling to get 
on the end of the queue. 


You won't get any Oscar winners from Peter. 
Nor will you get pictures that cost more than 
£100,000. In fact, most of his films come in at 
slightly under that figure. 

But any exhibitor who thinks this is a point 
on which to bargain has got another think 
coming. For the size of the budget has no 
relation to box-office appeal—and Anglo 
Amalgamated, which has him on the board, and 
gives him 100 per cent. finance and a free rein, 
know it. 


Entertainment 


In fact, the last time Peter made a picture 
that took time to recover its money was back in 
1957—with “ After The Ball.” 

Since then he’s made himself world-famous 
with the “Carry On” series and other films 
whose sole purpose is to entertain. 

Multi-million epics? Says Peter: “What I 
don't like about them is the thought of being 
on one subject for four years when you could 
be making 12 pictures. I like numbers—and 
keeping up the supply.” 

His present production is “ Twice Round The 
Daffodils,” which his partner in profit, Gerald 
Thomas, is directing at Pinewood. 

The setting is a sanatorium. The story is 
about the patients for whom the final trial of 
strength before discharge is the long and appre- 
hensive walk twice round the daffodil bed. 


Screenplay 


Normar Hodis has written the screenplay. and 
the cast is headed by Juliet Mills, Donald 
Sinden, Donald Houston, Kenneth Williams and 
Ronald Lewis. 

“We're planning to shoot this one in five 
weeks and then take a three-week break,” says 
Peter. 

“Then we'll start on ‘Carry On Cruising’ 
early in the new year.” 

This new “ Carry On” will be the first in the 
series to be made in colour—but only because 
the summer story subject calls for it. 

Next on the schedule is “ The Iron Maiden,” 
a comedy in which old-time traction engines play 
a big part, to be followed by “ The Tangled 


STUDIO FI 
LABORATORIES L 


LM 


by JOHN CHAMP 


Web,” an original Jimmy Sangster thriller, and 
the sereen version of the suspense novel, 
“ Second Opinion.” 

With all these projects to look after, it is 
quite apparent that more help wouldn't come 
amiss. And Peter has it in mind. 

“I would like to find another producer- 
director team who could make some of our 
subjects,” he says. 

But until a suitable team is found, it’s a case 
of carry on searching. 
+ + + 
VAL GUEST tells me that his company—Val 
Guest Productions—is expanding its film activi- 
ties and has engaged Frank Sherwin Green as 
associate producer and Arthur Grant as lighting 

cameraman on future productions. 

Both will work on Val Guest's next produc- 
tion, “Sleep Long My Love,” which will start 
shooting early in the new year. 


+. 


SAMUEL ENGEL planned to film “ The 
Lion” entirely on location in Kenya, but it 
soon became obvious that some form of studio 
would be necessary for interiors and as a wet 
weather cover. 

So he built one, In six weeks. 

He put it alongside William Holden’s Mount 
Kenya Safari Club, where he and the other stars 
of the film, Capucine, Trevor Howard and 


+ 


ne ees eT 


Director Gerald Thomas (left) talks to 
Juliet Mills and producer Peter Rogers 
during a break from shooting “ Twice 
Round The Daffodils "’ at Pinewood. The 
“carry on” team is having a temporary 
break from its world famous series—but 
has a new one scheduled for January 
production, “ Carry On Cruising ” 


Pamela Franklin, are based for the three months’ 
filming. 

Basis of the studio construction was Dexion, 
which can be pieced together like a giant Mec- 
cano set. The stage is 100ft. x 5Oft., and there 
are also 14 offices, and a coffee bar built in 

Natural cedar wood, local boulders and thatch 
were used on the outside of the building so that 
it would blend with its surroundings. 


+ + 


THE LARGEST model ever to be 
a studio stage in this country is now 
at Shepperton, 

lt is a reconstruction of the City 


+ 


erected on 
being built 


of Sodom, 


Sy Fs wae 
JDChambers4PartnersLid 


sccupies half of one of Shepperion's big 


5 


The model's dimensions: 120ft. 
wide and 25ft. high 

ht is being constructed for the “Sodom and 
Gomorrah " production. 

The model sequence is the destruction of 
Sodom by fire, earthquakes and lightning. 

+ + + 

FOR PERSONAL reasons, W. F. Beck has 
resigned as studio maneger at Twickenham. His 
place has been taken by Harry Phipps. 


+ + + 

PRODUCER Henry Halstead has not made a 
film since “ Up The Creek” and “ Further Up 
The Creek.” The reason is simple. He took the 
view that at that time everyone was jumping on 
the comedy bandwagon and it was more than 
the public could be expected to stand. 

So he marked time for a while. 

Now he’s entered the arena again—with a 
comedy called “ Mrs. Gibbons’s Boys,” which 
British Lion will release. 

He's lined up a cast that includes Diana Dors, 
Kathleen Harrison, Lionel Jeffries, Frederick 
Bartman, John Le Mesurier and David Lodge. 


Max Varnel is directing. 
-——SHOOTING NOW—, 


ABPC ELSTREE.—“ Mrs. Gibbons’s 
Boys” (Byron Films), producer Henry 
Halstead, director Max Varnel. “ Night of 
the Eagle” (Independent Artists for A ) 
proGuses Albert Fennell, director Sidney 
layers. 

SHEPPERTON.—“ A Kind of Loving” 
(Anglo Amalgamated), peotuece J 
Janni, director John Schlesinger. “ 
War Lover” (Columbia), producer Arthur 
Hornblow, Jnr., director Philip Leacock. 

MGM BOREHAM WOOD.—“I Thank 
a Fool” (Anatole de Grunwald production 
for MGM), producer Anatole de Grun- 
wald, director Robert Stevens. “ Zero 
One” (MGM/BBC ty series) executive 
producer Lawrence Bachmann. 

PINEWOOD,.—”" Tiara Tahiti” 
Foxwell production for Rank), producer 
Ivan Foxwell, director William Kotcheff. 
“ & Pair ot Briefs” (Rank), producer Betty 
Box, director Ralph Thomas “ Twice 
Round the Daffodils” 
mated), producer Peter 
Gerald Thomas 

NEW ELSTREE. 
heart” (iv series) 
Harry Danziger 

AP STUDIOS, SLOUGH.—* Supercar ” 

series), producer Gerry Anderson 

CHALK FARM.—TV commercials. 

TWICKENHAM. — “ Strongroom ” 
(Theatrecraft for Bryanston), producer 
Gu'do Coen, director Vernon Sewell, TV 
commercials 

MERTON PARK.—TV commercials and 
documentaries 

CARLTON HILL. 


mercials. 


long, 80ft. 


(Ivan 


(Anglo 


Amalga- 
Rogers 


director 


-* Richard The Lion- 
producers Edward and 


TV and cinema com- 


KINEMATOGRAPH WEEKLY: NOVEMBER 16, 1961! 


~ (ehoyiai 


HOW POPULAR are the American television 
programmes with British viewers? Not very 
popular judging by the fact that on average only 
two of the top 20 shows networked throughout 
the country either by the BBC or the ITV are 
American. 


This is of course assuming that companies en- 
deavour to give the public what it wants. 

The British public seems to prefer domestic 
series and the Sunday night variety show. 

Only two U.S shows—the BBC’s “ Doctor Kil- 
dare” (13th in top 20) and “ Rawhide ” (15th) 
are holding their own, 

The most successful shows week after week 
seem to be “ Coronation Street,” “ Sunday Night 
at the London Palladium,” “ Emergency Ward 
Ten” and “Top Secret.” 

Incidentally “ Top Secret" had a very rough 
passage at firsi, but is now becoming increasingly 
popular. 

How do the U.S shows fare in the different 
regions? In London there are three American 
shows in the top ten—** Gunsmoke,” “77 Sun- 
set Strip” and “ Rawhide”; with “ Doctor 
Kildare ” as the highest rated BBC programme 

In the Midlands ** Bonanza "’ and “ Rawhide " 
are the most popular U.S shows, while in the 
north it is “ Bonanza,” “ Rawhide" and “ 77 
Sunset Strip,” with “ Doctor Kildare” and 
“ Perry Mason” as the most popular BBC shows. 

In Central Scotland, “ Rawhide,” “ Bonanza ” 
and “ Hawaiian Eye are all the rage, while in 
South Wales the top three U.S shows are “ Gun- 
smoke,” “ Perry Mason”™ and “Dr. Kildare.” 

Southern viewers prefer “ Rawhide” and 
“ Gunsmoke ™ and the “ Loretta Young Show.” 
Tyne and Tees top three are “ Huckleberry 
Hound.” “ Gunsmoke,” and “ Have Gun Will 
Travel.” with “ Doctor Kildare” the top BBC 
show. 

How tastes vary! 


+ . + 


THE SMALLER (tv contractors appear to be 
taking steps to end the block booking system of 
television series initiated by the four major 
contractors. 

In the early days of tv, block booking meant 
that most major programmes, including film 
series, purchased by say, ATV or Granada, 
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would automatically be booked by the satellite 
stations whose booking and selling arrangements 
were in the main handled by the respective majo: 
contractor. 

Now there appears to be a breakaway move- 
ment started by the smaller companies which 
has already led to a series of half-hour plays 
being produced for distribution to the regional 
Stations. 

Television for Wales and the West Country 
has gone one better. It has arranged with NBC 
to purchase the British rights of a new detec- 
tive one-hour tv film series “87th Precinct.” 
NBC gave TWW first option on the series. 

Neither the big contractors nor the BBC has 
in fact seen this new programme. 

The deal is based on a break-figure system 
which means that if TWW sells it to other sta- 
tions then NBC gets a proportion of the price. 
If the contractor is unable to do any business, 
then it has still got a good one-hour show al a 
reasonable figure for its own region. 

“87th Precinct” is based on a_ best-selling 
series of 11 paperbacks by Ed McBain. The 
one-hour prograrames of crime and detection 
are designed to illustrate modern police methods 
in an imaginary precinct of New York. 

Ed McBain, the author, is known better in 
this country as Evan Hunter, whose novel, “ The 
Blackboard Jungle made an outstanding film 

Leading roles in “87th Precinct" are taken 
by Robert Lancing, the New York stage star, 
Gregory Walcott, Ron Harper, Norman Fell and 
Gene Rowlands, 

The series will be available for network pre- 
sentation. 


+ + + 


TWO MAJOR television programmes are 
being made in this country by the American 
Broadcasting Company in co-operation with 
Associated-Rediffusion. 

The British programme contractor is providing 
facilities at Television House and at the Wembiey 
studios for these productions, which are being 
made for showing to American television 
audiences. 

The first programme is a one-hour show star- 
ring Bing Crosby and featuring Dave King, 
Terry-Thomas, Shirley Bassey, Marion Ryan, 
Miriam Karlin, Ron Moody, Miles Malleson, 
Peter Knight and his orchestra, and a choir 
under the direction of Norman Luboff. Peter 
Croft directs and the producer is Bob Wynn. 

The second production, “Three Roads to 
Rome,” stars Deborah Kerr in three plays by 
Tad Mosel—** Roman Fever,” “ Venus Ascen- 
dant ” and “ The Rest Cure "—and will run for 
14 hours. Casting is still going on but Celia 
Johnson has been signed. 

“Three Roads to Rome” is being produce: 
by Fred Coe and Arthur Penn and directed by 
Ronald Marriott. The network executive pro- 
ducer for ABC is John B. Green. 


+ + + 
REPORTS from America suggest the 
** Waltzing Matilda” may be the title of a ne» 
one-hour adventure tv film series which 
continued on page 26 
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“The cad! He’s offered her a seat in the 
back row-and Wall’s Ice Cream!”’ 


Wall’s Ice Cream inside your 
cinema? Tremendous variety. 
Fast, fast service. Big advertis- 


ing support. Happy patrons. 
ICE CREAM Profit. Call Wall’s Ice Cream. 
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-continued from page 10 


King of Kings 
MGM. American (U). Super Technirama-70 
Photographed in Technicolor. Featuring Jeffrey 
Hunter, Siobhan McKenna and Hurd Hatfield. 
Produced by Samuel Bronston. Directed by 
Nicholas Ray. Screenplay by Philip Yordan. 
Directors. of Photography, Franz Planer, 
Milton Krasner and Manuel Berenguer. Music 
by Miklos Rozsa. 160 minutes. Release not fixed 

SHOWMANLIKE, yet reverent, compassionate 
and spiritually compelling Biblical melodrama. 
superbly Lem ny ye in Super Technirama-70 
and Technicolor. Adapted from the Good Book, 
it imerprets the greatest story ever in images and 
words that vividly put Christ's message across 
to the average layman, woman and child. Jeffrey 
Hunter, who, by the way, strikingly resembles 
the traditional portrait of Christ, is magically 
cast in the name part and his sensitive and 
strong performance firmly co-ordinates the play's 
sublime and mighty facets. The intense struggle 
between Christ and the pagan Roman overlords 
leads to many highly spectacular scenes, yet 
nothing is permitted to defile the Supreme Pro- 
file. True, you can almost hear the intellectuals 
stropping their knives on their Bibles and encylo- 
paedias in readiness for the carve up, but no 
matier. Inherent simplicity is the “King of 
Kings” stout and sure shield against carpers 
and scoffers. Inspired mass entertainment, the 
fim will have the world 2nd his wife at its feet 
Infallible general box-office proposition. 

Story.—Joseph, a carpenter of Nazareth, and 
Mary, his wife, shelter from Roman hordes and 
tax collectors in a Bethlehem stable, where Mary 
gives birth to a Son, Lucius, a Roman Centurion, 
informs King Herod and his son, Herod Antipas, 
that a new King of Judea has been born, and 
Herod orders the destruction of all new-born 
males. Joseph and Mary flee with their Child, 
named Jesus, but 12 years later return to Naz- 
reth. The Jews still suffer under the Roman 
yoke, but Barabbas, a rebel, stirs resistance and 
a fresh Governor, Pontius Pilate, is appointed 
by Rome. As Herod Antipas, his wife, Herodias, 
and his stepdaughter, Salome, are greeting Pilate, 
John the Baptist, a heavily bearded man, ad- 
dresses vast crowds and says he awaits the com- 
ing of the Messiah. John baptises Jesus and 
Jesus then goes into the desert and ewapies 
with His soul against temptation for 40 days 
a ’ . During a banquet for Pilate and 
Claudia, his wife, Herod Antipas asks Salome 
to dance and her price is John the Baptist’s 
head! On a mountain in Galilee, Jesus pro- 
foundly moves a multitude by His words. After 
the sermon, Jesus instructs his disciples, who 
now number 12 and include Judas, formerly in 
Barabbas’s camp, to go forth and spread the 
Gospel. Barabbas times a revolt against the 
Romans for the day of the Passover Feast, but 
Lucius reluctantly tells Pilate. Following the Last 
Supper, Judas betrays Jesus and He is arrested. 
Jesus remains silent at His trial for treason 
before Herod Antipas and is sentenced to death. 
He dies on the Cross, but is subsequently re- 
surrected in circumstances that consolidate the 
Christian faith. 

Production.—The picture, faced by the prob- 
Jem that many interpretations can be put on the 
Gospel, wisely settles for one that will intrigue 
and enlighten the majority. Jeffrey Hunter looks 
like Jesus and delivers his lines in a clear, neutral 
voice that justifies the tremendous break with 
convention which allows Jesus to be heard, as 
well as seen. Siobhan McKenna gives a sensitive 
performance as the Virgin Mary; Robert Ryan 
commands attention as John the Baptist; Ron 
Randell impresses as Lucius, the Centurion who 
has some sympathy for the Jews; and Harry 
Guardino and Rip Torn express human frailty 
as Barabbas and Judas. “ heavies ” are 
striking! gee by Hurd Hatfield as Pontius 
Pilate, Frack Thring as Herod Antipas, and 
Gregoire Aslan as Hered, but Brigid Bazlen 
falls short of demands as Salome. Roman orgies, 
battle sequences and scenes of terrorism are 
cleverly offset py the incredibly moving Sermon 
on the Mount, Christ’s miracles, delicately con- 
veyed, the Last Supper and the poignant, soul- 
searing Crucifixion. As for the Resurrection, it 
furn an unforgettable “ curtain.” Moreover, 


the"dialogue is mostly authentic, the marvellous 
Super. Technirama-70 and Technicolor photo- 
graphy beggars description, and the musical 
accompafiimem is magnificent. 

Points of Appeal.—Divine story, great perform- 
ance by Jeffrey Hunter, strong support, sensitive 
and fortHright treatment, Icfty sentiment, vivid 
spectacle,’ outstanding stagecraft, magnetic title, 
Super Technirama-70, Technicolor and U certi- 
ficate. 


Bachelor Flat 


Twentieth Century-Fox. American (U). Cinema- 
Scope. Photographed in De Luxe Colour. Featur- 
ing Terry-Thomas, Tuesday Weld and Richard 
Beymer. Produced by Jack Cummings. Directed 
by Frank Tashlin. Screenplay by Frank Tashlin 
and Budd Grossman. Director of Photography, 
Daniel L. Fapp. Music by Johnny Williams. 91 
minutes, Release not fixed 


DISARMINGLY dizzy romantic romp, finely 
photographed in CinemaScope and De Luxe 
Colour. It’s about an English professor, attached 
to an American university, who is taken for a 
short, though bumpy, ride by his intended’s 
wilful young daughter. The tale, which alternates 
between the bedroom and the beach, is hardly a 
gem of wit, but our own Terry-Thomas, nothmg 
if not resourceful, is seldom caught flat-footed. 
Clean fun, the comedy should definitely tickle the 
girls. Good star light booking. ‘ 

Story.—Bruce Patterson, an English professor 
complete with Anthony Eden hat and rolled 
umbrella, lectures at an American university. The 
girls adore Bruce and take a dim view when he 
announces his engagement to Helen Bushmill, a 
top fashion designer. They pester Bruce and 
picket a beach house he has rented from Helen 
while she is visiting Europe. One evening, Helen’s 
daughter, Libby, absent without leave from 
school, arrives home and surprises Bruce who is 
unaware of her existence. She kids Bruce that she 
has escaped from a reformatory and he lets her 
stay. Then Gladys, girl friend of Bruce’s neigh- 
bour, Mike Polaski, a law student, turns up. 
Bruce tries to keep the two girls apart, but 
causes Mike to think that he has seduced Gladys. 
Mike slowly falls for Libby and following more 
complications Bruce goes on a real bender. Helen 
calls the wedding off, but in the end she and 
Bruce are reunited, and Mike and Libby go 
steady. ¢ 

Production.—The picture keeps a weather eye 
on the bedroom, yet sex never rears an ugly head. 
Terry-Thomas works like a Trojan as Bruce, and 
Tuesday Weld has her moments as Libby, but 
Francesca Bellini gives both a run for their 
money as Gladys, a curvaceous eccentric. Richard 
— Celeste Holm and Stephen Bekassy are 
willing stooges. Whenever the “ sex stuff" is in 
danger of flagging, the film falls back on an 
effective prop, Mike's little dachshund who 
borrows a huge bone belonging to some pre- 
historic monster from Bruce’s bungalow and tries 
to bury it. The pooch, a beguiling bitch, often 
steals a laugh from the humans. As for the drunk 
sequence, it furnishes a fitting, if predictable, 
climax. 

Points of Appeal.—Amusing, though slight, 
story, popular stars, obvious feminine angle, 
refreshing backgrounds, CinemaScope, De Luxe 
Colour and U certificate. 


The Devil at 4 O'Clock 


BLC. American. (A). Photographed in Techni- 

color. Featuring Spencer Tracy, Frank Sinatra 

and Barbara Luna. Produced by Fred Kohlimar. 

Directed by Mervyn LeRoy. Screenplay by Liam 

O’Brien. Director of Photography, Joseph Biroc. 

Music by George Duning. 126 minutes. Release 
not fixed 


SPECTACULAR and suspenseful tropical 
island romantic melodrama, with religious over- 
tones. Presented in Technicolor, it’s about three 
tough convicts and an ageing priest of declining 
faith who rise to the emergency when a leper 
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colony is menaced by a voleanic eruption and lay 
down their lives so that the young and afflicted 
can’ live. The play's spiritual, as wel. as 
physical, aspects are slightly confected, but thanks 
to first-rate acting b r Tracy, Frank 
Sinatra and a hand-pick supporting cast, re- 
sourceful direction and exotic backgrounds, the 
hokum holds until the thrilling, if predictable, 
* curtain ” a. There is, in fact, nothing 
wrong with * e¢ Devil at 4 O'clock” that a 
change of title couldn't cure! Very good star 
and popular entertainment. 

Story.—-Jacques, a competent 
commercial pilot, brings his sea 
Talua, a remote Pacific island. His “* passengers "’ 
are Father Perreau, assigned to replace Father 
Matthew Doonan, an elderly priest who finds 
spiritual comfort in liquor form, and three con- 
victs, Harry, an American, Marcel, a French- 
man, and Charlie, a Negro. Father Perreau 
suffers a leg injury during earthquake tremors 
and Father man conscripts the three convicts, 
with the Governor's consent, to help rescue chil- 
dren from a mountain leper hospital. A schooner 
awaits them offshore, and meanwhile Harry and 
Camille, a beautiful, but blind, nurse, fall in love 
and marry. Later the hospital staff and the 
children, guided by Father Doonan and assisted 
by the convicts, head for the beach, but Marcel 
soon dies in a sea of mud. Charlie and Fathert 
Doonan are trapped while bray a damaged 
bridge, but Harry leads the rest the party to 
safety. He then returns for Father Doonan and 
Charlie, but shortly afterwards the island literally 
goes up in smoke and flames. The priest and the 
criminals, needless to say, fervently embrace God 
before they die. 

Prod ~-The picture” leaves nothing to 
chance or the eaten. It introduces religion, 
crisp comedy, a blind girl and appealing leprous 
children, and, at the same time, stoutly supports 
the proposition that there is some good in the 
worst of us. The mishmash, exceedingly well 
characterised by Spencer Tracy as the alcoholic 
a, Frank Sinatra, Gregoire Aslan and Bernie 
damikton, effective in contrast as Harry, Marcel 
and Charlie, Barbara Luna, a captivating Camille, 
and the unnamed juvenile players, capable of 
meking the stoniest of heart, unfolds at a brisk 
gait and culminates in a swift succession of spec- 
tacular thrills. Authentic tropical backgrounds, 
finely photographed, round off the showmanlixe 
shenanigans. 

Points of pal.—Actionful tale, big stars; 
——— feminine angle, breath-taking high- 
lights, realistic backgrounds and Technicolor. 


The Day the Earth Caught Fire 


BLC. British. (X). Dyaliscope. Featuring Janet 
Munro, Leo McKern and Edward Judd. Pro- 
duced and Directed by Val Guest. Screenplay by 
Wolf Mankowitz and Val Guest. Director of 
Photography, Moray Grant. Musical Director, 
Stanley Black. 99 ——- Release January 14, 


and agreeable 
ne down near 


NUCLEAR TEST romantic melodrama, given 
an authentic Fleet Street backdrop. Photo- 
graphed in Dyaliscope, it sharply illustrates the 
press coverage of a sensational headline story 
having repercussions too dreadful to contem- 
plate, but acquires some human interest through 
an alcoholic reporter's rehabilitation. The 
characterisation is highly competent, but brilliant 
stagecraft and camera work, rather than his- 
trionic skill, puts the film in a class of its own. 
The possible outcome of nuclear experiments on 
the world and its les are conveyed with 
terrifying realism by t ial ‘effects men. 
Powder and shot for the Aldermaston marchers, 
“The Day the Earth Caught Fire” is also a 
tremendous and imm y topical thriller. 
Excellent British adukt booking. 

_ Story.—Peter Stenning, a restless, hard drink- 
ing scripe, separated from his unsympathetic wife. 
has a job on a big London newspaper. Bill 
Maguire, the "s science correspondent, is 
Peter's candid friend and both are disturbed when 
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Percy Livingstone addresses 
20th-Fox sales meeting 


20th Century-Fox managing director Percy Livingstone is pictured on the 
right addressing the “ Revitalisation Sales Meeting” last week. At the 
meeting the sales and publicity personnel discussed the pictures scheduled 
for release during the next three months. Figured prominently among 
these are Jack Clayton's “ The Innocents " (Deborah Kerr); George Sher- 
man’s “ The Comancheros " (John Wayne); Jack Cummings’s “* The Second 
Time Around” (Debbie Reynolds) and “ Bachelor Flat” (Terry-Thomas, 
Tuesday Weld) 


Director of publicity John Ware outlines extensive promotion plans geared to the scale of the potential money-spinners on offer; following the meeting, 
the sales force attended a dinner at the Hungaria 


Asst. sales manager Frank Poole gives his evaluation of the box-office power of the Fox product which the meeting had viewed during the previous three 

days; European production head Bob Goldstein delights the gathering with a ready flow of wit, following the presentation to Jimmy Pattinson by company 

secretary Gordon Hill, of a cheaus from the staff to mark his retirement a managing director in July; sales manager Sam Redford adds his tributes to 
Mr. acinson before proceeding to award sales bonuses to many of the qualifying salesmen present 


Some of the top table: John Ware, Bob Goldstein, Percy Livingstone, Jimmy Pattinson and Gordon Hill 
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ralysed 
Ss been 


editor 
the sensational “ copy ” 
arily held by the 


r beatniks go 
berserk. Eventually, international scientists unke 
and explode four bombs in the hope that the 
blast will right the world. The newspaper pre- 

res two front page stories, one efititled “ World 
Bonnet and the other “ World Saved,” and 
the fade-out showing Peter walking down empty 
Fleet Street is hopeful. 

Production. —The ture, which is told retro- 
spectively opens a closes with Bill dictating 
his story on the “ blower” in the deserted press 
rooms, ee a vivid and salutary prediction of 
things ely to come atomic tests aren't 
banned and has a showmanlike, if not entirely 
conclusive, ending. Edward Judd contributes a 
sound performance as Peter, Janet Munro has 
her moments as Jeannie, Leo McKern is first- 
class as Bill, and Arthur Christiansen, former 
Fleet Street editor, quickly “ gets back into har- 
ness as the editor. The rest, too, draw con- 
vincing types. Its romantic and small child 
asides are agreeable and help to relieve the ten- 
sion, but it is the realistic scenes of heat, fog, 
and tidal waves descending on London as a 
result of the atomic tests, and the reactions of 
the populace that grip and will cause all classes, 
= meme ap to think. In 

1 m does the work of a whole arm 
of anti-bomb squatters. . 


Points of Up-to-the-minute tale, 
sound acting, resourceful direction, masterly 
technical presentation, arresting title and terrific 
exploitation angles. 


Town Without Pity 


United Artists. International (X). Featuring Kirk 
Douglas, E Marshall and Christine Kauf- 
Produced and Directed by Gottfried 
nhardt. Screenplay by Silvia Reinhardt and 
Georg Hurdalek. Director of Photography, Kurt 
Hasse. Music by Dimitri Tiomkin. 106 minutes. 
Release not fixed 


STARK, highly provocative sex melodrama. 
Hingeing on an American Army court martial 
held in Germany, it concerns a dedicated attorn 
who, while defending four Gls charged wit 
rape, is circumstance to defame the 


victory, and the supporting players 
cannot be faulted. A woman's picture, as well 
as a man’s, it should definitely hold most adult 
audiences. Very good serious certificate. 
Story.—Karin Steinhof, a comely wench, and 
Frank Borgmann, her devoted boy friend, in- 
habitants of Neustadt, a German smail town, 
quarrel by the river. Karin swims to the opposite 
y disrobes, unknowingly, in 
rican Servicemen, Bidic. 
are arrested and ch Og ~y 9 ‘Ge — 
a and cha: rape. neta 
Stafford, the C.O., assures Herr Steinhof, Karin's 
» Straitlaced father, that the men will 
prosecuted to the fullest extent of the law. 
Major Packe 


r sentence for rape, but 
this can be avoided only if Karin refuses to 
testify. Herr Steinhof insists that Karin goes into 


Seve by 
loge Koerner, a cynical reporter, literally snaloce 
Production.—The picture has some light relief, 
but the cross-examinations of the prisoners, the 
& and others, including a middle-aged Peeping 
om, are its warp and weft. Kirk rises 
to considerable heights as Steve, E. G. 
is a formidable opponent as Packenham, Chris- 
tine Kaufmann ys real acting abilit 
ysical charm as Karin, Richard Jaeckel, Robert 
ake, Frank Sutton and Mal Sondock form a 
“nice” quartet as prisoners, and Hans Niel- 
sen is t Hun as Karin’s arrogant, 
vindictive father. The pons “we 4 : - 
turn is significant, sight teve’s 
nausea at the news of Karin’s suicide has wide 
repercussions. 
Points 
story, comma 


—Unusual, but powerful, 
ing portrayal of Kirk Douglas, 
rt, sharp dialogue, excellent atmo- 


sphere, title and obvious exploitation angles. 


Naked as Nature Intended 


Compton. British (A). Photographed in Eastman 

Color. Featuring Pamela Green, Jackie Salt and 

Petrina Forsyth. Produced and Directed by Harri- 

son Marks. Director of Photography, Roy Pointer. 

Narrated by Guy Kingsley Poynter. 65 minutes. 
Release not fixed 


“KEEP "EM GUESSING” nudist comedy 
travelogue, finely photographed in Eastman 
Color. It concerns three girls who set off on 
a motoring holiday in Devon and Cornwall and 
wind up at a nudist camp. There is 4 long wait 
before the “ fig leaves” fall, but the camera, 
which lovingly roves over the countryside, holds 
the interest and heightens anticipation. Very 
good British gimmick proposition. 

Story.—Petrina, a secretary, Pamela, a dancer, 
and Jackie, a shoe salesgirl, hire a car for a 
motoring holiday in Devon and Cornwall and 
visit many historic places, such as Stonehenge, 
Tintagel Castle, Clovelly, and the famous Min- 
nack n-Air Theatre, before arriving at their 
destination, sunny and sandy Land's End. There 
they contact Bridget and Angela, comely petrol 
station attendants, and through them discover 
and experience the delights of sunbathing and 
romping in the “ altogether.” 

Production.—The picture has, it will be ob- 
served, very little story, but the itinerary is entic- 
ing and the girls not only strip well, but are 
~~ the benefit of artistic photography. Just 
or the record, Pamel Green, Jackie Salt, Petrina 
Forsyth, Bridget Leonard and Angela Jones play 
Pamela, Jackie, Petrina, Bridget and Angela res- 

ively. The closing “ shots "’ on the Cornish 

ch are really delightful and reminiscent of 
“ September Morn.” nks to the cameraman, 
“Naked as Nature Intended” is suitable for 
practically all types of audience. 

Points of A .—Subject, treatment, East- 
man Color and obvious exploitation angles. 


Morgan the Pirate 


MGM. Italian (U). CinemaScope. Photographed 
in Technicolor. Featuring Steve Reeves, Valerie 
Lagrange and Chelo Alonso. Directed by Andre 
de Toth. Screenplay by Filippo Sanjust, Andre 
de Toth and Primo Zeglio. Director of Photo- 
graphy, Tonino Delli Golli. Musical Director, 
Franco j 95 minutes. Release not fixed 
JOLLY, exciting and disarmingly ingenuous 
‘in and Technicolor period seafarin 
melodrama. It vividly describes the activities o 
a seventeenth century English pirate who, 
apparently, had an eye for the ladies, as well 
as the main chance, and cocks a snook at his- 
tory with tremendous gusto. Steve (Mr. Uni- 
verse) Reeves plays the name part and contri- 
butes a lusty, yet engaging, performance, the 
supporting team or rather crew, is also on its 
toes, and the many highlights are staged on a 
big scale. Exuberant “ skull and crossbones,”’ it'll 
amuse and thrill young and old alike. Capital 
escapist entertainment. 
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Story.—Henry Morgan, a dashing seventeenth 
century buccancer, gets trapped by the Spaniards 
in Panama and as sold to Dona Inez, the 


Modyford, Governor 

to harass the Spaniards. Inez still cold-shoul 
Morgan, but after ne and the Spaniards 
do Battle Morgan st les across Inez badly 
beaten up in a Panama street. On recovering 


consciousness, Inez no longer wishes to escape 
from Morgan. 


Production.—The picture. an Italian production 
given dubbed English dialogue, breathlessly runs 
the full piratical gamut. Steve Reeves is in his 
element as Morgan and not only displays a 
manly physique, but all the arts of the experi- 
po romantic. Valerie Lagran has her 
moments as the haughty Inez, C Alonso is 
an alluring Concepcion, and the rest also put in 
good work. There are tremendous tussles galore, 
yet the exciting swish of shirts can be heard 
above the exhilarating clash of hardware. Superb 
CinemaScope and Technicolor photography com- 
pletes rousing adventure fare. 


Points of Appeal.—Robust yarn, popular star, 
wholesome sentiment, clean humour, mighty 
spectacle, title, Scope, colour and U certificate. 


Atlantis, the Lost Continent 


MGM. American (A). Metroscope. Photographed 

in Metrocolor. Featuring Anthony Hall, Joyce 

Taylor and John Dall. Produced and Directed by 

George Pal. Screenplay by Daniel Mainwaring. 

Director of Photography, Harold E, Wellman. 

Music by Russel Garcia. 89 minutes. Release not 
fixed 


FABULOUS Metroscope and Metrocolor 
“ period ” spectacle. It centres on a young Greek 
fisherman who “ stumbles over” a girl into 
Atlantis, the lost continent, gets heavily involved 
in gory local politics and finally sees the conti- 
nent disintegrate, but survives with the charmer. 
The incredible hokum takes place, judging from 
some snippets “ borrowed " from “ Quo Vadis?,” 
during the early AD’s, but apparently even at 
that time unscrupulous scientists menaced the 
world, Their machinations are the film’s hub. 
So-+0 secondary hall “ double bill.” 


Story.—Demetrios, a handsome Greek fisher- 
man, tescues Antillia, a beautiful girl, from a 
raft. The latter claims to be the daughter of King 
Kronas of Atlantis, a mysterious continent 
believed to be far out at sea. Demetrios is 
sceptical, but a strange underwater craft over- 
takes him_and he and Anitillia are landed at 
Atlantis. Demetrios soon discovers that Zaren. 
the King’s second in command, plans to rule the 
world thro scientists who have harnessed the 
sun's rays. Azor, a priest, opposes Zaren, but his 
protests get him nowhere. metrios is made a 
slave, but earns his freedom by defeating a pant 
in a fire pit and a pool, but during all this Zaren 
uses slaves, chemically transfo into beasts of 
burden, to achieve his unworthy ends. Finally, a 
volcano conveniently erupts and decadent 
Atlantis is submerged, but, needless to say, 
Demetrios and Antillia escape. 

Production.—The picture, American made, 
having the gaudy styli of recent Italian 
“ epics,” is lavishly staged, towards the finish 
sheer size defeats itself. Anthony Hall is a 
muscular Demetrios and Joyce Taylor looks a 
treat as Antillia, but neither shows much acting 
ability. John Dall, Frank DeKova, Edward Piatt 
and Edgar Stehli are the most prominent of the 
rest. Incidentally, its highlights are the hero's 
fight with the giant, scenes of slaves in revolt and 
finally the lar volcanic eruption, and each 
is more than its 


predecessor. 
Points of a and Metro- 
scope and Metrocolor spectac 
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‘Rocco’ in the 


Midlands 


On Monday Luchino Visconti’s “ Rocco and his Brothers "’ filled the 
ABC, New Street, Birmingham, to capacity. A week earlier the 
Leslie Frewin Organisation, which is handling public relations for 
the film, staged with the co-operation of ABC a special press 
preview for members of the Birmingham press and surrounding 
districts. Above: Leslie Frewin, managing director of The Leslie 
Frewin Organisation, discusses ‘ Rocco” with Ivor Jay (Birmingham 
Evening Despatch), and Leslie Withers (Sunday Mercury); David 
Burrage, associate director of the Organisation, Mrs. Marjorie O. 
Powis (Staffordshire Advertiser and Chronicle), Miss Joan V. Smith 
(Midland Chronicle). Left: M. Brettell, Peter Green (Wolver- 
hampton Express and Star), Leslie Withers, Roy Smith (Birmingham 
Mail), K. H. A. Brace (Birmingham Post) 


Top 


Ted Harris, Midland executive for ABC Television, Ivor Jay, Miss Joan V. Smith and Mrs. Marjorie Powis; K. H. A. Brace, Roy Smith, 
Green. Below: M. Brettell, Roy Smith, Peter Green; M. Brettell and Leslie Withers (Leslie Frewin in background) 
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Alakazam the Great 


Anglo Amalgamated. Japanese (U). Magiscope. 

Photographed in Technicolor. English version 

produced by Lou Rusoff. Narrated by Sterling 
Holloway. 79 minutes. Release not fixed 


FULL-LENGTH Japanese cartoon, presented 
in Magi and Technicolor. Spoken in Eng- 
lish by popular American players, it’s about a 
brash monkey who gets too big for his breeches 
and is cut down to size. There are a number 
of quaint “human” and animal characters, 
cleverly drawn, and they are neatly deployed 
against appropriate Fairyland backgrounds in 
circumstances that create both laughs and thrills. 
Cartoon pantomime not far below the Disney 
standard, the film is just the thing for a holiday 
programme. Capital light booking. 

j—In Majutsoland, ruled by King Amo, 
his wife, Queen Amas, and his son, Prince Amat, 
Alakazam, a friendly monkey, is crowned King 
of the Animals, much to his own delight and 
that of Dee Dee, his sweetheart. Soon 
Alakazam’s new-found power goes to his head 
and he forces Merlin, a magician, to strengthen 
his hand by teaching him magic. Alakazam’s 
arrogance annoys King Amo and Amo sends 
Alakazam on a long pilgrimage so that he can 
learn humility the hard way. Alakazam’s 
experiences with all manner of animals, includ- 
ing a giant pig, straighten him out and provide 
laughs. 

Production.—The picture has a good moral 
and this is amusingly expressed through its 
picaresque tale, peopled by odd and ingratiating 
characters. Frankie Avalon, Dodie evens, 
Jonathan Winters and Arnold Stang furnish the 
voices, and Sterling Holloway supplies the com- 
mentary. Touching sentiment offsets exuberant 
slapstick and both the animation and continuity 
are smooth. Tuneful songs add additiona! charm 
to the engaging oracle. 

Points of Appeal.—Happy and purposeful fun, 
clever draughtsmanship, Magiscope, Technicolor 
and U certificate. 


Beyond the Time Barrier 


Angie Amalgamated. American. (U). Featuring 

Robert Clarke, Darlene Tompkins and Arianne 

Arden. Produced by Robert Clarke. Directed by 

Edgar G. Ulmer. Screenplay by Arthur G. 

Pierce. Director of Photography, Meredith M. 

Nicholson. Music by Darrell Calker. 72 minutes. 
Release not fixed 


SCTENCE-FICTION melodrama. It concerns 
an American flyer who . into 2024 
AD, doesn’t like the look things and returns 
at, the earliest opportunity sadder and physically 
impaired, though wiser. The opening and clos- 
ng scenes are airborne, but otherwise the 
fabulous tale remains “ earthbound.” 
ever, topical inasmuch as it emphasises 
dangers of nuclear bomb tests. Very moderate 
“ double bill.” 

Story.—Major William Allison, a top U.S ex- 
perimengal flyer, crashes an unknown space barrier 
and lands in the world of 2024 A.D. He con- 
tacts the remnants of the earth's civilisation, 
rapidly being destroyed by a plague resulting 
from nuclear tests. He also meets Trirene., a 
beautiful though literally dumb, girl who can read 
men’s thoughts. There are rival factions in this 
strange environment, but, following a revol! by 
mutamts and Trirene’s untimely death, Allison 
returns through the time barrier and makes an 
official report. And does he lok dickey! | 

Production.—The picture gets off to a flying 
Start, but within a comparatively few minutes 
is grounded in the year 2024 among people who 
are suffering the ill-effects of nuclear bomb tests. 
All are sterile except Trirene, but the one touch 
of sex fails to ginger up the fantastic tale. Robert 
Clarke makes the most of his slender chances as 
Allison and Darlene Tompkins is easy on the 
we as Trirene, but the rest are luckless stooges. 

time gag is reversed at the finish, but by 


then years are put on the audience, as well as 
the hero! 

‘Points of Appeal.—title, reasonable footage 
and, U Certificate. - - . 


The Mighty Crusaders 


Grand National. Italian. (U). Superscope. Photo- 
graphed in Eastman Color. Featuring Francisco 
Rabal, Sylva Koscina and Rick Battaglia. Pro- 
duced by Octavio Poggi. Directed by Carlo 
Ludovicio Bragaglia. Script by Alessandro Con- 
tinenza. Director of Photography, Rodolfo Lom- 
bardi. Music by Roberto Nicolosi. 87 minutes. 
Release not fixed 


MEDIEVAL spectacle, made in Italy, but given 
English dialogue. Photographed in Superscope 
and Eastman Color, it tells how the Crusaders 
won a war against the Saracens for the Holy 
Land, and the Ba played bya Saracen 
* Joan of Arc.” plot is hardly crystal clear, 
but the stars are physically impressive and the 
crowd and+battle scenes, shrewdly spread over 
its not inconsiderable running time, thrill. . There 
is also a frank, yet innocuous, sex interest,- plus 
magnificent settings. Good mass‘ programmer.” 

.—Tancrid, a handsome Christian warrior, 
fights with the Crusaders to liberate Jerusalem 
from the Saracens, but becomes infatuated by 
Princess Clorinda, a beautiful Saracen. Armida, 
sultry daughter of the King of Damascus, seduces 
Renaldo, another Crusader, and causes him to 
be captured. aemegreusing to settle the battle 
for the city, Tancrid and Argante, Chief of the 
Saracen Army, meet in a duel, but no decision is 
reached. Tancrid frees Renaldo and subsequently 
the Crusaders and the Saracens really come to 
grips. Clorinda dons armour and Tancrid ,acci- 
dentally kills her. He baptises Clorinda before 
she dies, the struggle for the Holy Land ends 
in victory for the Crusaders, and romantic threads 
are tidied up. 

Production.—The picture, which comes off a 
familiar Italian assembly line, has elaborate 
coachwork, but the story chassis, although lubri- 
cated by sex, creaks a little during the first half. 
Francisco Rabal is a handsome and brawny, if 
not particularly brainy, Tancrid, Sylva Koscina 
wears armour becomingly as Clorinda, . and 
Gianna Maria Canale, Rick Battaglia and 
Philippe Hersent work hard in direct . support. 
Flagging interest is revived when Tancrid and 
Argante have their duel, and the penultimate 
battle, resuiting in Clorinda’s death, is a veritable 
corker. The backgrounds are not only vast, but 
beautifully photographed. 

Points of Ap .—Large-scale presentation, 
title, Superscope, Eastman Color and U certifi- 
cate. 


Featurette 


MEET MISTER BEAT. British (U). Featuring 
David Cumming, Mary Gillingham and Dominic 
Le Foe. Produced by David Cumming. Directed 
and Photographed by Ivan Barnett. Screenplay by 
David Cumming and Derek Collyer. 32 minutes. 
Release not fixed—Thumbnail parody on the 
“rags to riches” pop singer who, by all 
accounts, owes practically everything to his agent. 
David copes strikes just the right note as the 
ingenuous warbler, plagued equally by his 
“Svengali” and his fans, Dominic Le Foe 
amuses as the astute “barker” and also 
effectively fills the role of narrator, and Mary 
Gillingham registers as the hero’s bewildered girl 
friend. The song and band sequences have a keen 
sense of the ridiculous, but there is just enough 
hearty slapstick for those unable to appreciate the 
satire, broad as it is. Good British offbeat 
featurette. 


Short 
Data 


MINING REVIEW. No. 2, 15th year. (U). 94 
minutes. Produced by Peter Whale. Released 
October 2, 1961.—A look at the annual Parade 
of Boats at Aylesbury shows some of the boats 
and barges of Britain’s waterways; a retired 
ow rere is seen at her new home; miners on 
oliday at Wortley Hall recreation centre are 
shown making music, and the visit of Lord 
Robens to one of the National Coal Boards sea 
boring towers off the coast of County Durham 
is shown. Good.—F.WR 


National Screen Service has sent to exhibitors a 
special strip of colour which gives a five frame 
preview of its Seasons Greetings trailer. The 
trailer (one frame is reproduced above) is in 
widescreen and colour. Ron Goodwin has 
composed the music for the trailer, which is 
playable both before Christmas or the New Year 


NEW FILM GROUP 
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is the British off-shoot of Seven Arts Associated 
Corporation of New York, which is operated 
by Eliot Hyman, Ray Stark and David Stillman. 

During its 12 months’ existence, Seven Arts 
Productions UK has sponsored “ Lolita,” “ The 
Roman Spring of Mrs. Stone,” and “ Gigot.” 

The parent Seven Arts company is one of the 
biggest independent film groups in America. Kt 
also has large interests on Broadway and in tv. 

Apart from those already mentioned, the films 
owned or participated in by Seven Arts of New 
York are: “ The World of Suzie Wong,” “ The 
Misfits,” “ Anatomy of a Murder,” “ The Nun’s 
Story,” “ By Love Possessed,” “The West Side 
Story,” “Two For The Seesaw,” and “ Day Of 
The Gun.” 

Seven Arts is also interested in the Broadway 
plays “Rhinoceros” and “Mary, Mary.” and 
will shortly present Tennessee Williams's ‘‘ Night 
of the Iguana.” 

New films being developed in America include 
“Hunt For Kimathi"; Budd Shulberg’s play, 
“The Disenchanted”; “Assavit On The 
Queen,” from John Finney’s novel: Guy 
Endore’s novel, “ The King Of Paris”: “ The 
Other Side Of The Mountain” (Italian best- 
seller); “ No Picnic On Mount Kenya”; “ This 
Property Is Condemned,” by Tennessee Wil- 
liams; “No Little Thing’: “The Sergeant”: 
“ Powder Keg.” and “ The Long Walk.” 

In the Eastern hemisphere, Bryanston Seven 
Arts pictures will be distributed through existing 
Bryanston machinery. 

In the Western, hemisphere. particularly in 
America, the distribution of Bryanston Seven 
Arts films will be arranged through Seven Arts. 

It will continue its existing practice of market- 
ing through major American distributors, or use 
Bryanston’s present American outlets, which 
include Continental Distrituting Inc. 

Although Bryanston Seven Arts will not be 
financially involved in any American produc- 
tions, the American Seven Arts company may 
call upon the specialised knowledge of the new 
British company to distribute unconventional 
films in the UK. 

The new company states that the combined 
financial resources of the Seven Arts Group, the 
Bryanston group with its individual members. 
Sir Michael Balcon and associates, Gerald and 
Kenneth Shipman and Twickenham  Filin 
Studios. British Lion, Rank Laboratories (Den- 
ham), Lloyds Bank, and also possible outside 
sources, will provide funds which will enable it 
to finance a programme of five to six features 
of international scope each year. 

“In size, these would be beyond the normal 
reach of Bryanston on its own,” says the 
company. : 
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by FRANK HAZELL 


“ Don't Take Defeat For Granted” could well be the personal slogan of Desmond McKay, manager 

of the Regal, Dumfries, following the local Good Neighbours Saturday. This is an annual event at which 

the town turns out to watch the fancy dress and float parade which tours the town. Ranged against 

the cinema in float building were big—and wealthy—industrial firms like ICI and North British Rubber. 

But using only scrap materials McKay and his staff built a float round the company’s slogan, “ Don’t 

Take Your Wife For Granted.” It not only created a big impact on the 20,000 people lining the streets 
—but it also won third prize 


THE COMPANY OF SHOWMEN 


Disc jockey helped sell ‘Parrish’ 


DISC JOCKEY Jimmy Sav 


who had just 
Bros, studios 

part in R. 
Parrish ' at the ABC, 


returned from a tour of War: 
in Hollywood, played an in 
Romaine’s campaign for “ 
Leeds 

Jimmy gave the fullest co-on~ m by sending 
along pictures taken on the h”™ set for 
a foyer display, and also fe ne the theme 
tune on Kadio Luexembourg a credit to 
ABC 

A special disc for introduc he 
the film was aiso cut by J 
of the recording were made 
theatres playing the picture 

The final item in Mr. R 
was a special “ Parrish Night 
hall, The band plugged the ro 
decorated with film advertis 
balloons were released during 

M. Wright, ABC, Lincolr 
cessful and appropriate conic 
Double.” In the main entranc 


trailer of 


and copies 
ble to other 


€s campaign 

local dance 
the hall was 
d overprinted 


er he erected 


a large display, the central motif being a dart 
board. 

Patrons were asked to throw six darts and 
the highest number of doubles would gain for 
the thrower the main prize. 

Main item in R. J. Crabb’s campaign for 
“All in a Night’s Work” playing at the Ritz, 
Nuneaton, was a search for the “ ideal bar- 
maid,” 

The choice was left to the local columnist and 
readers were asked to send their selections for 
the title. Top coverage, both on the build-up 
and ‘n the final selection of Nuneaton’s top 
barmaid, was obtained. 

Mr. Crabb also arranged a wide range of 
shop displays, linked in most cases with national 
tie-ups. This was a three-day booking, so extra 
credit should go to him for not allowing even 
the short stayers to get by without the full 
campaign treatment. 

Midnight premieres are excellent occasions for 
giving films a special send off—they do not 


NEW MEMBERS 
The f i are enrolled in the 


“Kine” Company of Showmen: 


R. A, Baker, Odeon, Camberley. 

G. E. Bennett, Odeon, Stafford. 

L. J. Elmes, A/M, ABC, Maidenhead. 
J. Meichan, A/M, Victoria, Cambridge. 


SEALS OF MERIT 
J. A. R. Court (first), 
Liverpool, 20. 
S. Holman (second), Plaza, Plymouth. 
D. J. Archer (fifth), Empire, Coventry. 


J. G. Campbell (fifth), Regal, Coat- 
bridge. 


Commodore, 


break into the normal box-office periods, but 
enable a theatre to do something for charity 
without effecting the normal course of business. 

R. Parsons, ABC, Birmingham, arranged a 
midnight charity premiere for “One Eyed 
Jacks” in aid of three Birmingham children’s 
societies. 

Full support was given to the charity in the 
Birmingham press, and Associated Television 
made arrangements for 12 of its “ Cover Girls ” 
to be present as programme sellers. 


Midnight matinee 


Help was also given by Variety Club in or- 
ganising the midnight matinee, and the brochure 
produced for the event shows how every section 
of the industry comes forward on such occasions 
to make sure children’s charities get the best 
possible returns. 

J, A. R. Court, Commodore, Liverpool, erec- 
ted a shooting gallery in his foyer to draw 
attention to the coming of “ The Greatest Show 
on Earth.” The stall had a real fair-ground 
atmosphere about it, and patrons appear to have 
enjoyed taking pot shots at the clown cut-outs, 
Profits from the stall were donated to the CTBF. 


SELL! 
Wrestc vay] 


THE HELLIONS ARE COMING! 

T he big spectacular outdoor adventure 

Bi as big exploitation potential... 

E very tie-up in the press sheet is a seat 
seller 


EH it hard with the National tie-up on the 
E. very Record and Music Store should boost 
LL et your Editor have the FREE Serial Story . .. 
LL ook after the travel angle with South 

African Tourist posters—all FREE... . 
In your townis a riding school—use horse- 
© rder your accessories well in advance for 
IN ow start “Teaser” advertising— 

“THE HELLIONS ARE 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


GRAY, a Ritz, Chatham: Public relations. Gasper 
Hornchurch: bag} Possessed Gon. 
e¢ Alamo Girdler 
Whistle Down the Wind 
. B., Gaumont, Carlisle: Whistle Down the 
Wind. Goldthorpe, B., Odeon, Stockton Public 
relations, Flame in the Streets (2). Greenwood, C.. 
Lancaster: Flame in the Streets, Garb, 
Hippodrome, Liverpool: The Misfits 
J., Odeon, 


Rotherham: Whistle Down 
R. E., Odeon, Brist The 
Ghisletta, E., Odeon, Well Hall 


Guns of Navarone 
Wild in the Country 
ALLAM, A. E., A/M., Metropole, 
Public relations. Hornblow, B. V.. Trocadero, 
Leicester: Newsreel publicity, Hell to Eternity, 
Operation Eichmann, Don’t Bother to Knock, A 
Weekend With Lulu, Payroll (6). Hart, J. M., 
Coliseum, Glasgow: Fury at Smugglers Bay, Harvey, 
J., Odeon, South Shields: One Hundred and One 
Dalmatians. Hodgson, P. A.. Gaumont, Walham 
Green: The Absent Minded Professor. Honeyman, 
R. G., Odeon, Ayr: Two Rode Together. Hornsby, 
E. A.. A/M., Odeon, Darlington: Whistle Down 
the Wind, One Hundred and One Dalmatians (2) 
Hites, D. W., Gaumont, Oldham, Whistle Down 
the Wind. Hopper, W. C., Gaumont, Bootle: Re- 
turn to Peyton Place . W.. Gaumont, 
Ashton-Under-Lyne: One Hundred and One Daima- 
tiams. Hopwood, A. E., Odeon, Chester: Can-Can 
Hanter, C., Odeon, Warrington: Whistle Down the 
Wind. Hockings, K. J., Odeon, St. Austell: The 
Alamo H . H. R.. Gaumom, wage One 
Hundred and One Dalmatians. Helyer, J., R/M., 

Nottingham: One Hundred and One 


JOHNSON, E. H., Palace, Ashton: G.I. Blues. Joha- 
son, L. S.. Regal, Wakefield: Press publicity. Jones, 
H, R. W.. Odeon, Kingstanding: Flaming Star 

. R., Gaumont, Chester: Greyfriars Bobby 

W. G., Odeon, Bury: Wild in the Country 
endall, B., Odeon, South Harrow: Whistle Down 
the Wind. Kite, D. G., Gaumont, Stamford Hil! 
Whistle Down the Wind 

LENNOX, G., ABC, Falkirk: All Hands on Deck, Al! 
in a Night’s Work, The Long and the Short and the 
Tall, Don’t Bother to Knock, Children's club, Pub- 
lic relations (6) venson, A. G., Gaumont, Hollo- 
way: Whistle Down the Wind. Laidlaw, B. H., 
Gaumont, Kirkcaldy: Can-Can, Swiss Family Robin- 
son (2). Lewe, D. P.. Gaumont, Ipswich: The 
Hoodlum Priest. The Absent-Minded Professor (2) 

. G., Gaumont, Walsall: Spare the Rod 
Lane, R. W.. Odeon, Folkestone: Stage show. Lay- 
bourne, H., Odeon, Southsea: The Last Sunset Lear- 
month, W., Gaumont, Perth: Payroll. Lang, P. H.. 
Tivoli, Partick: Pepe. Locke, R. J., Odeon, Kensal 
Rise: Whistle Down the Wind. Levenson, A, G., 
Gaumont, Holloway: The Last Sunset. 

MITCHELL, G. W., La Scala, Clydebank: Saturday 
Night and Sunday Morning, Beat Girl, The Sun- 
downers (3). Moss, V. G., Forum, West Hartle- 
og Dentist on the Job, All in a Night's Work. 

Fall of the House of Usher, The World By 
Night, A Weekend With Lulu (5). MeCarthy, A.,. 
Ritz, Harringay: Public relations, Konga, A Week- 
end With Lulu, The Fall of the House of Usher, 
The Sins of Rachel Cade, ation Eichmann, 
Carry on Regardless (7). Moss, F. I. D., Cinerama, 
Perth: The Pirate of the Black Hawk. Minnican, 
H. N., Gaumont, Sunderland: Follow That Man, 
Gteyfriars Bobby (2). Marshall, P. T., Gaumont, 
Edgware: Whistle Down the Wind. Milborrow, 
K., Odeon, South Norwood: One Hundred and One 

» G. G. B., Odeon, Gillingham 
. The Big Show (2). Martin, N. D., 

. Hawick: The Big Show. Muteh, A. M., 
Gaumont, Greenock: Two Rode Together. Monteith, 
. C.. Gaumont, Anniesland: Spare the Rod, Very 
Important Person (2). Martin, L. A., Odeon, Brent- 
wood: Whistle Down the Wind. Moss. F. IL. D., 
Cinerama, Perth: Pollyanna. Mepstead, L. E.. 
Odeon, Edgware Road: Whistle Down the Wind 

4 Money nn Chelsea: Whistle Down 

. A. L., Odeon, Jersey 

saa Le gh, T. A., Dominion, 

Hounslow: Greyfriars Bobby. Matthews, H. 0. P.. 
Odeon, Falmouth: Whistle Down the Wind 

PARKER, R. W., ABC, Exeter: Don’t Bother to 
Knock, All in a Night's Work, The World By Night, 
Children’s club (4). Parkin, C. D. E., Haymarket. 
Newcastle: Public relations. Pigg, L. H., A/M., 
Haymarket, Gold of the Seven Saints. 

E. Rex, Bedminster: Don't 

Bother ‘to Knock, elie on a Train, Gold of 
the Seven Saints, One ares Jacks (4). Porter. 
K., Lyric, Wellingborou The Rebel. Pickering. 
++ Playhouse, ; eel publicity. Parkin, 


Nottingham 


N., Fabridee. Whistie Down the 


STEVENS, 


Wind. Pinder, L. E., Odeon, Forest Gate: Whistle 
Down the Wind. Poole, L., Odeon, Chingford 
Whistle Down the Wind. Parsoms, M. K., Villa 
Cross, Handsworth: Swiss Family Robinson. Page, 
L., Odeon, Leicester: Return to Peyton Place. Parks, 
J. F., Gaumont, Redditch: Sanctuary. Pearman, 
F. W., Odeon, Balham: One Hundred and One 
Dalmatians 
B.. A/M., ABC, Northampton: Payroll, A 
Taste of Fear, Strangers on a Train, All in a Night's 
Work, Dentist on the Job (5). Simpson, C., A/M., 
Haymarket, Newcastle: Watch it Sailor Seott- 
Buccleuch, N.. Lonsdale, Carlisle: A Taste of Fear, 
All in a Night's Work (2). Smith, C. J., Castle, 
Merthyr: Flame in the Streets, Very Important 
Person (2). Salmon, J. B., 'M., Dominion, 
Harrow: Public relations, All in a Night’s Work, 
Portrait of a Mobster, Don't Bother to Knock, 
Dentist on the Job (5). Sliman, A. M., ABC, 
Falkirk: Strangers on a Train, One Eyed Jacks (2) 
Sherwood, W., Hippodrome, Colchester: The Hood- 
lum _ Priest, All Hands on Deck (2). Sheppard, 
H. P., Regal, Colchester: The Last Sunset. Symonds, 
J. M., Gaumont, Kingsbury: Whistle Down the Wind 
Spers, R. D., Odeon, Newcastle: Can-Can. Sewell, 
G, E., Odeon, Romford: Whistle Down the Wind, 
Wild in the Country (2). Searchfield, L. B., Odeon, 
Southgate: Whistle Down the Wind. Sweeney, 
G., Odeon, Deptford: One Hundred and One 
Dalmatians. Silander, H., Gaumont, Reading 
Whistle Down the Wind. Scott, J. H., Astoria, Old 
Kent Road: Romanoff and Juliet, The Misfits (2) 
Skinner, J., Regent, Edinburgh: Flame in the Streets, 
The Greengage Summer (2). Stokes, A. F., 
Gaumont, Leyton: Whistle Down the Wind. Selwyn, 
H., Gaumont, Chadwell Heath: Whistle Down the 
Wind. Smith, K., New Cinerama, G'asgow: One 
Hundred and One Dalmatians, Return to Peyton 
Place (2). Seardifield, 3. A., Odeon, Dover: The 
Last Sunset. Smith, J. L., Odeon, Loughborough: 
The Big Show. Serrell, R. S., Gaumont, Chester- 
field: Wizard of Baghdad. 


THOMPSON, J., Ritz, Keighley: Payroll. The Fall of 


the House of Usher, A Weekend With Lulu, The 

Full Treatment, Fury at Smugglers Bay (5). Toll, 

‘. J., Odeon, Lewes: Very Important Person. Tomp- 

kins, B., Odeon, Mile End Road: Whistle Down the 

Wind. Thornton, A. F., Odeon, Burton: Demetrius 

and the Giadiators. Tapsell, D., Gaumont, Ham- 
mersmith: One Hundred and One Dalmatians. 

Odeon, Temple Fortune: Whistle 

. Vernal, E. R., M/M., Grange, 

Dagenham: Greyfriars Bobby, The Last Time I Saw 


Archie (2). 
WIL! 


SON, M. H., A/M., Regal, Rochdale: A Week- 
end With Lulu, The Full Treatment, Payroll, Fury 
at Smugglers Bay (4). Williams, G., Regent, Chat- 
ham: Public relations. Wilson, H. R., Wallaw, 
Blyth: The Long and the Short and the Tall, The 
Sins of Rachel Cade, The Fall of the House of 
Usher, A Taste of Fear, All Hands on Deck, Watch 
it Sailor (6). Whittaker, T., ABC, Wolverhampton: 
Strangers on a Train, On the Double, Children’s 
club, Gold of the Seven Saints (4). Williams, G., 
Regent, Chatham: Gold of the Seven Saints, One 
Eyed Jacks, A Taste of Fear (3). Wheatley, 
T. G., A/M., Olympia, Bridgeton: Children’s club, 
The Rebel, Visa to Canton, Supttey Night and 
Sunday Morning (4). Webb, L., Gaumont, 
Camden Town: Last Sunset, Whine Down the 
Wind (2). Wall, A. W. F.. Gaumont, Falkirk: 
Return to Peyton Place. Watson, G. A., Gaumont, 
Guernsey: The Last Sunset. Willmott, D. W. J., 
Odeon, Walton: Wild in the Country. Watt, Miss 

Coatbridge: Return to Peyton Place 
Odeon, Shettleston: Nearly a Nasty 
Wilmot, R. C. 
Flame in the Streets. W 
One Hundred and One Mia: 
J. P., Odeon, Muswell Hill: Whistle Down the Wind, 
The Last Sunset (2). Woodman, C. F., Odeon, 
East Ham: Whistle Down the Wind. Webb, A. C., 
Odeon, Canterbury: Wild in the Country, Whistle 
Down the Wind (2). Wills, C. B., Odeon, Camber- 
well: One Hundred and One Dalmatians. Witts, 
C. F., Odeon, Gloucester: Whistle Down the Wind. 
Williams, G., Regent, Chatham: Strangers On a 
Train, Payroll (2). Watsom, C. S., Elite, Middles- 
brough: The Rebel. Walker, H. L., Playhouse, Col- 
chester: The Sins of Rachel Cade, Children’s club, 
es publicity, Public relations, Newsree!l publicity, 
The Long and the jor and the wa LS ne Circus 
(7). Wright, T. 
Phantom of Rue Mo 
at Feather River, A 


a My Hell to Eternity, 
Konga, The World By Ni 

Gaiety, Birmingham: The Night We Got 

The Full Treatment, Carry on Regardiess, The Long 


25 


and the Short and the Tall, The Criminal (5). 
Williams, M. S., Ritz, Gioucester: Public relations. 
Williams, M. S., A/M., Astoria, Brighton: Public re- 
lations, Theatre publicity, Children’s club (3). Wall, 
A. W. F., Gaumont, Falkirk: Eimer Gantry, Pope, 
Midnight Lace, Swiss Family Robinson (4), Wills, 
C. B., Odeon, Camberwell: Flame in the Streets, 
Two Rode Together (2) Williams, 3., Odeon, 
Shettieston: The Facts of Life. Wilmot, G. A., 
Odeon, Southampton: The Guns of Navarone 
Wyeth, E. P., Odeon, Reading: Two Rode Together, 
Spare the Rod (2). Watson, G. A., Gaumont, 
Guernsey: Wild in the Country Webb, A. C.. 
Odeon, Canterbury: One Hundred and One Dal- 
matians, Witkins. T, —> Odeon, Kensington: Two 
Rode Together. Wood, R., Gaumont, Wallasey: 
Double Bunk, The ea of Life (2). Wikea, 
N. A., Odeon, Winchester: Pepe. Wilkims, L. A., 
Odeon, Torquay: Return to Peyton Place. Watt, 
Miss L.. Odeon, Coatbridge: The Big Show, In 
Love and War, Spare the Rod, The Impersonator 
(4). Wiltmott, D. W. J.. Odeon, Walton: Flame in 
the Streets, The Young Savages (2) Williams, 
A. E., Odeon, Ealing: One Hundred and One 
polmations Wright, D., Odeon, Ipswich: Two Rode 
ogether 


vEeman. B. T., Odeon, Twickenham: Wild in the 
ountry 


ZAIDNER, S., Odeon, Stepney: Macumba Love. 


‘Kine.’-MGM £600 Contest 


MANAGER LOST 
37-ft. TRUCK 


A 37-FOOT articulated truck with a little 
yellow Austin Seven slung beneath it created 
quite a stir when it pulled into Nottingham to 
assist in the publicity campaign for “ A Matter 
of WHO” and “ Ada” at the Elite. 

For manager R. E. Crockett, one of the big- 
gest headaches was finding a spot to park the 
thing—and on one occasion the truck, together 
with Austin Seven, was stolen from its parking 
space and later found a couple of blocks away. 

The stunt was arranged in conjunction with 
the MGM publicity department and the pro- 
ducers of the film, Milton Holmes and Walter 
Shensen, who travelled up to Nottingham to 
help with the campaign and to give a press 
conference. 

The truck, similar to one used in “ A Matter 
of WHO,” went on a daily tour of the city 
being driven by the man who drove its counter- 
part in the film. 

The stunt, as might be expected, gained good 
press coverage for the theatre, 

In addition to this, Mr. Crockett also arranged 
a model railway exhibition at the theatre which 
attracted many patrons, and talked three local 
students into touring the city distributing 
specially printed invitation leaflets. 

A series of foyer displays was arranged by 
G. Lennox during the five weeks before he 
played “ The Honeymoon Machine” and “ Mur- 
der She Says" at the ABC, Falkirk. 

Another angle used to ensure that the titles 
were well known in town was transport publicity 
—in this case, cards carrying credits used by local 
taxis and self-hire companies. 

A “ honeymoon" macaine was also invented 
and this attracted much attention both at the 
theatre and when it was displayed in local shops 
and garages. 


More Credits 


*The Great Caruso.”’"--A. Gillan, Rex, Motherwell. 
“Gone With the Wind.”—F. C. Young, Astoria, 
Brighton; R. M. Alner, bier oars Bristol 
“ The Honeymoon Machine.””"—C. G. Mantire, Roxy, 
Blackheath. 
“The Secret Partner */** of Fire.”"—R. M. 
Sioa. oaneneee, Bristol; N. E. Tayler, Dominion, 


“ Ge a in the World.” Sobey, Regal, Roch- 
ae D. Callander, Vandyck, Sriscal S. Luton, ABC, 


. Dunachie, Glasgow. 
M8 ame Quartet.” —V. G. Moss, Forum, 
‘Are.”"—J. M. Geotte. Regal, Bices- 


ter; C. Hodgson , be ar ft , 
“ The Geovn thence A. Hodgson, Royalty, Hull. 
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LONG SHOTS 


—continued from page 5 
days he did a stimt at the old Stoll Cricklewood 


studios 

He was a founder member of the old Guild of 
Projectionists, and I well recall the time when he 
was a regular contributor to our supplement, 
THe Ipeai KiIvema. 


+ + + 


THE idea for the dinner and presentation to 
mark Stan's fine record came, I believe, from 
Frank Minns, formerly “ chief ’ at the one-time 
RKO private theatre. He obinined the ready 
support of Percy Pilgrim, who took the chair 
for the evening. 

Some 40 friends joined in the tribute and 
othes not able to be present for various reasons 
subscribed to the presentation and sent greetings 
telegrams. 

The BKS was represented by its president, 
Dickie Brown, and NATKE by Frank Woods. 

Around the table were Charles Penley, 
formerly general manager of the Empire, his 
successor Albert Sidi, now at the Royalty, Philip 
Rigby, Sidney Goldwater, Frank Durban, Ernie 
Powell, Bert Fullilove, Bert Ayres, Doug Norris, 
Eddie Lane, Sid Tutt, Bert Ellis, Jim Martin, 
Bob Ritson, Jack Bridgland, H. Burnell, Pat 
De Wan and his brother Gerry, Maurice Sieff, 
Mick Mole, Fred Cable, Eddie Trimmer, Brian 
Parker, Mick McLaughlin, L. Gammer, Dr. 
R. A. Bull, Jimmy Jewel, Len Blay, Bernard 
Bentley, Howard Cricks and Horace Bisto. 


+ + - 


THE presentation took the form of an in- 
scribed bedside clock—quite a modest one at 
Stan's request. 

It was the intention to give him the balance 
of the money subscribed for the gift, but Stan 
insisted that it should go to the CTBF. So Drum- 
mond Scott, also present, received a nice cheque 
for £21 for the Fund. 

Stan's gesture was typical of his . kindliness. 
He has a close association with the CTBF, 
supervising the presentation of the Royal Film 
Performances at the Empire, and his gift to the 
Fund is a mark of his appreciation of the Fund’s 
response when he has brought deserving cases 
to it8% notice. 

Percy Pilgrim raised another five guineas by 
selling booklets of matches, bearing the name of 
a certaii company Bernard Worcester, who 
rendered the musical honours, with numbers 
from some of the famous films shown at the 
Empire, also added two guineas to the total. 

Sian has a remarkable memory, and great 
stamina as a speaker. He held our attention 
for nearly two hours, recalling anecdotes about 
every person present thal nig! 


7 + + 


THE property business racting the 
interest of a lot of people in de. Ernest 
Love tells me that after 45 n the cinema 
trade, he is leaving the bh to form a 
property company 

Ernest has held managcria 
with independent exhibitor 
he will still have a link w 
his son, Tony, is with Un 


ons, mostly 
London. But 
ndustry, for 


+ + 


HIS MANY friends 
Eddie Crook, of Dundee 
after 55 years in the busines Fdd 
the Empire Theatre, Green 
minute films on a projecto 
back row of seats! 

He managed theatres in Dundee for the J. B. 
Milne circuit and. latterly, La Scala, Dundee. 
for the Green family.—The Stroller 


y will wish 

retirement 
e started at 
rowing five- 
nied on the 
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CEA BRANCH REPORTS 


—continued from page 8 


Barring.—H. Woolf, in asking that the 
barring committee should. consider the bar by 
Bury on Whitefield, remarked: “The bar was 
agreed years ago when conditions were 
different. With the shortage of product, I find 
that some of the renters are holding up their 
bookings to me to see if they can get a second 
run jin Bury.” 

Bury exhibitors will be asked if they would 
be prepared to waive their bar on Bury. If 
not, a2 mecting of the barring committee will 
be called to consider the case. 

’ run films.—The chairman drew 
attention to a resolution on the agenda for 
the GC meeting, suggesting that the joint com- 
mittee of the CEA and KRS should consider 
how a better and earlier supply of the more 
publicised pictures could be channelled to 
subsequent run and smaller situations for normal 
playing time. 

Independents have tried for years to get the 
earlier supply of films that enjoy the publicity 
good films are getting today, said the chair- 
man. Independents would agree with the 
resolution. 

“This position affects us in two ways in 
Manchester,” said Mr. Woolf. “Some films 
have such long runs in Manchester that they 
keep out other films which are not shown 
in the centre the city and do not get the 
publicity that is so essential to an 
exhibitors.” 

Bingo.—-S. Wild said that apparently there 
was no objection by the renters if a three-day 
situation ran bingo on Monday, Tuesday and 
Wednesday, and for the next three days. 

He understood the reason for this was that 
the exhibitor did not reduce the playing time 
in respect of the three-day booking. 

Mr. Woolf said he understood that onc 
cinema which showed trailer films at bingo 
sessions did increased business at the cinema 
shows. The reason for this could possibly be 
that the trailers encouraged people who did 
not normally go to the cinema to attend the 
film shows, or the people who usually attended 
the cinema at the begining of the week now 
went at the weekend. Either or both could 
be the reasons for the increased business. 


Sheffield asks H.O 
to deal with levy 


SHEFFIELD.—The branch decided at its 
monthly meeting to ask head office to form a 
sub-committee to deal with the Sunday levy 
problem. : 

This arose following a discussion on the levy 
in Sheffield and Doncaster. : 

Arnold R. Favell, secretary, said he had 
written to the Town Clerk Sheffield asking 
the Watch Committee to receive a deputation. 
A date had been set in January. 

H. Oliver, who acted as chairman in the 
absence of Harold Gent, said it was now a 
national matter. Interviews with local authori- 
ties to take coppers off here and a shilling off 
there were ridiculous. 

B. Brockway said he thought it would be a 
long time before the matter was taken up in 
Parliament. He thought the circuit people were 
trying to get as many councils as possible to 
abandon panty levy or to make a nominal 
charge only. en the matter could be pushed 
better in Parliament. 

—K. Kerner said that it appeared to be 
illegal to sell more than one -card to each 
customer at a time. Mr. Brockway said that in 
Doncaster they had stopped selling more than 
one each. ; ; ‘ 

Terry Steeples said that “ jumping jackpots.’ 
would be illegal as they did not give people “ an 
equal chance.” Some people might not be able 
to attend each week. Mr. Brockway said that 
if peopie were let in after the first game had 
started they, too, were not having an equal 
chance. 

A lot of people did not know that they could 
admit children under 18 and let them play, so 
long as they came with a parent or guardian who 
gave consent for them to play. 


TRADE SHOWS 


LONDON 

November 20: 

Sail a Crooked Ship. Columbia. 
Shaftesbury Avenue. 10.30 a.m. 

Mining Review, No. 4, 15th year (U). Data 
Celluloid. 10.30 a.m. 

True Bearing; It's Greek to Me-Ow; The Story 
of Tormore; This is Hong Kong. MGM 
Own Theatre. 10.30 a.m. 

Youth in Fury (X). Gala. Gala Royal, Edgware 
Road. 10.30 a.m. 


Column: 


November 21: 

Blue Hawaii (U). Trick or Tree (short). Para- 
mount. Plaza, Piccadilly Circus. 10.30 a.m. 

Five Bold Women (A), Tokyo Night Club (short). 


Gala. Continental, Tottenham Court Road. 
10.15 a.m. 


November 22: 
Sunday Thoughts (3 subjects from series 11). 
Religious Films. RFD Theatre. 10 a.m. 
Petticoat Pirates (U). Warner-Pathe. Studio 
One. 10.30 a.m. 

Romeo, Juliet and Darkness. British Lion. Own 
Theatre. 2.30 p.m. 

Man Who Wagged His Tail (U). Gala. Berke- 
ley, Tottenham Court Road. 10.30 a.m. 


November 23: 


Girls Behind Bars 
Tottenham Court 


(X). 
Road. 


Gala. Continental, 
10.30 a.m. 


MANCHESTER 
November 20: 


Pavements of Paris (X). 
Twins. 10.45 a.m. 


Compton. Regal 


November 21: 


Revak the Rebel 
Theatre Royal. 
Paris Playgirls (X). 


(A). Anglo Amalgamated. 
10.30 a.m. 
Compton. 


Plaza. 11 a.m. 


November 22: 
The Hustler. 
10.30 a.m. 


The Call Girl Business (X). 
Twins. 10.45 a.m. 


20th Century-Fox. Theatre Roya! 


Compton. Rega! 


November 23: 

The Angel Wore Red (A). 
Royal. 10.30 a.m. 

The Hellions. Columbia. Gaumont. 


MGM. Theatre 


10.45 a.n 


LATE EXTRAS (LONDON) 
November 16: 
Fish and Ships. Chickens in the Mill, The Litt 
Menace (Look at Life). RFD. Own Theatre 
10.30 a.m. 


November 17: 
Fire in the Flesh (A). 
Street. 1.30 p.m. 


TELEVISION 


—continued from page 16 


expected to be made as a co-production betwee: 
the BBC and NBC. 

The idea belongs to Gordon Harbord the 
English producer who submitted it to Ron: 
Waldman, general manager of BBC Promo: 

The story of “ Waltzing Mat‘lda” concerns 
two men—an American and an Englishman— who 
travel round the world in a truck. 

No firm decision has been made about whx 
the series will start, but I think the series wi)! 
get under way towards the end of next year. 


Gala. Cinephone, Oxford 
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Sole concessionaires for Great Britain and r Philips Electrical Limited: 


LASGOW. MANCHESTER 


Sole sub-agerts for United Kingdom: Pat pment Ltd. Agents for Eire: 
Associated Cinema Equipm td., Dublin. 
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The perfect story 
perfectly told... 


“King of Kings"—the most important film in 
MGM's long tradition of great film making— 
goes on the screen today 

Zonal Film Facilities congratulate MGM on 
their fine achievement and we wish every success 


to this perfect story, perfectly told 


As in “Ben-Hur” and other great MGM 
films the sound tracks for “King of Kings 
were recorded on Zonastripe—the basis of 


every good magnetic recording 


ZONAL FILM FACILITIES LIMITED 
The Tower, Hammersmith Broadway, London, 


W.6. : Riverside 8741 
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L, presenting Samuel Bronston’s “King of Kings,” 


Metro-Goldwyn-Mayer does so with every con- 
fidence that it brings to the world a source of great 


entertainment and deep significance. 


@ Throughout its many months of preparation 
and filming, this tremendous production has had 
the benefit of the finest creative talents and skills in 
our industry. To see the portrayal of Christ, and 
to hear His words, is an unforgettable experience 


and inspiration. 


@ We are proud to offer this extraordinary film 
for the enjoyment and appreciation of audiences 
everywhere. We know this will be shared by all 
privileged to present it upon their motion picture 


screens, 


MORTON A. SPRING 
President, Metro-Goldwyn-Mayer 


International, Inc. 


Supplement to KINEMATOGRAPH WEEKLY 


iii 


Supplement to KINEMATOGRAPH WEEKLY 


ee a producer 


AMUEL BRONSTON, producer of “King of Kings,” has 
devoted most of his life to motion pictures. One of a 
family of nine children, Bronston graduated from the 

Sorbonne in Paris with a political science degree and was a flautist 
with the Paris Symphony before beginning his career in films. 
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Curiously enough, his first association with motion pictures was 
as a salesman for MGM, the company that now is presenting his 
production of the Gospel story. Later he joined United Artists 
and, despite a soft-voiced shyness, became one of Europe’s most 
successful merchandisers of films 

Before launching his present independent production activities 
in Spain, Bronston spent a number of years in Hollywood as a 
producer, with such films as “ Martin Eden,” “ Jack London” and 
“ Walk in the Sun”™ to his credit. But Bronston’s desire for com- 
plete freedom dictated his move to start his own organisation. 

In Madrid, where he followed “ King of Kings” with “ El Cid,” 
starring Charlton Heston and Sophia Loren, Bronston occupies 
most of Spain’s two largest studios, Sevilla and Chamartin. 

The Bronston organisation is truly international, with key 
creative and technical personnel representing just about every nation 


A happy start 


S this week’s opening of “ King of Kings” takes its place in 

the annals of the trade as one of the really great West End 

premieres, it marks the beginning of much more than a 
successful run. 


It means that a whole series of profitable engagements has started, 
in a career which will prosper through years and even decades, and 
encompass innumerable playdates around the country. 

For “ King of Kings” is one of those very rare pictures which are 
timeless and enduring. Fashions and trends do not affect their appeal 
and none of them can fairly be compared with any predecessor. 

Their greatness is entirely individual; their similarity is only in thei: 
stature as extraordinary productions with extraordinary box-office 
staying power. 

By a happy coincidence for me, the launching of this new triumph 
is occurring at the same time as I am making my bow as managing 
director of Metro-Goldwyn-Mayer in Great Britain and Eire 

Assuming such a position would be a stimulating responsibility 
at any time. It is made all the more inspiring by the fact that it brin 
with it the immediate honour of helping to present “ King of Kins 


MORRIS DAVIS, managing director, MGIV 
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British Stuoios Lro. 


are proud 


to have been associated with 


the production of 


yet another great picture— 


King of Kings 


Lawrence P. Bachmann Maurice Soster 


Con ge ratulations to 
METRO-GOLDWYN-MAYER 


on the occasion of the 
GALA PREMIERE 

of their new production 
“KING OF KINGS” 


Sincere wishes 
for a resoundin 1g SUCCESS 


LENS 


KAY LABORATORIES LTD 


Specialists in Film Processing 
for nearly half a century to 


ALL THE MAJOR AMERICAN and BRITISH FILM COMPANIES 


SOHC JARE, W.1 OXFORD ROAD, N.4 
GER 7811 ARC 3050 
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Desperation. The rebel army defends 

desperately against the advancing Roman 

guards in the battle of the Antonia 

fortress. Right: Jeffrey Hunter as 
Jesus Christ 


“Drink. This wine is My blood which 
is being shed for the forgiveness of the 
sins of man. . ."’ are the words of Jesus 
as He passes the chalice among the 
disciples at the Last Supper 


“If you perform miracles, then let us 

see one .. ."" comments Herod Antipas 

when Jesus is brought before him and 
his wife 
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Jesus Christ is portrayed by 


Jeffrey Hunter, youthful 


American actor, chosen from scores of candidates because 


of his rugged strength, sincerity and personal integrity. 
| could only approach this role with two guideposts 
absolute humility and a willingnes 


to accept emotional and 
Spiritual guidance,” he said 


Hunter, a native of New Orleans, entered films after 
attending Northwestern University and the University of 
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California at Los Angeles. He was not fully aware of th 
responsibility he had undertaken until the Sermon on the 


Mount scenes were filmed in Spain. 


“ There were some seven thousand extras gathered fr: 
surrounding villages—simple, devout country folk. Whe 
I appeared in my robes, to my astonishment, many dropped 
to their knees and made the sign of the cross as I passed 


“ They knew perfectly well, of course, that I was merely 
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an actor playing a part. Still, 1 was a living representation 
of a figure they had regarded from childhood with most 
sacred awe. It was then I realised what I had undertaken. 
I felt it even more deeply as the film went along and do 


so even now, long after I have shed His robes.” 
Hunter also noticed the growing effect of his presence, 
in the Jesus characterisation, upon other members of the 


cast and upon the crews behind the cameras. 
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“ At first there seemed to be timidity, then almost com- 
plete withdrawal of the usual banter and funmaking on 


the set. Seldom did anyone engage me in personal conver- 


sations. Eventually, I simply went to my dressing-room be- 


tween scenes, resting and studying my lines until the cameras 
were ready.” 

Hunter, off-screen, is an all-round athlete and a licensed 
pilot. He is married and is the father of two sons. 
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for a great 


When 
considering the 
use of 


‘Hard Tickets’ 


get in touch with 


_ TICKET PRINTERS TO THE ENTERTAINMENT 
INDUSTRY FOR OVER FORTY YEARS 


66 Waldeck Road - Strand on the Green - london « W.4 


Chiswick 0291 


WONDERFUL PROMOTION FOR... 


ING Of KINGS 


32 PAGES, FULL COLOUR 


MOVIE CLASSIC 


COMIC BOOK 1/- 


FOR ADVANCE PUBLICITY 
ARRANGE WINDOW DISPLAYS 
WITH LOCAL NEWSAGENTS 
AND BOOKSELLERS—ALSO 
ARRANGE FOYER DISPLAY, ETC. 


Contact the publishers 


WORLD DISTRIBUTORS (Manchester) LTD. 


| vo. BOX 111 * MANCHESTER 1 * CENtral 587! 
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» 3 oer plan 


At a conference in London on plans for release in Britain: Samuel 
Bronston, Morton A. Spring, Red Silverstein and Seymour Mayer 


a7 Say 


AIL ! “ King of Kings”! A veritable Methuselah, 
I've seen all the big Biblical pictures unveiled 


during the last four decades and can honestly 
Say that none surpasses Samuel Bronston’s down-to-earth 
version of the sublime “Manger to Cross” story. The 
film has no sensational gimmicks, but something far more 
important—sincerity, simplicity and integrity. These senti- 
ments, superbly and eloquently expressed by Jeffrey Hunter. 
who miraculously conforms to the average person’s con- 
ception of Christ, give it essential drive and lift. Let the 
thin-lipped pedants scoff—many already have!—but pro- 
vided those responsible for “ King of Kings’” exploitation 
apply the common touch, the picture should easily fulfil 
its lofty purpose and, at the same time, do the universal 
box-office a power of good. 


At the New York premiere: Samuel! Bronston, Brigid Bazlen, Hurd 
Hatfield, Viveca Lindfors, Joseph Vogel, Rita Gam, Morton Spring 
and Nicholas Ray 
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@ The gala premiere of ‘‘ King of Kings”’ this week at the London 
Coliseum is only the beginning of a succession of big British events 
for this picture. 

In addition, Metro-Goldwyn-Mayer and Associated British 
Cinemas have set 10 road-show engagements in key cities through- 
out the country, all of them opening before the Christmas holidays. 

In preparation for those dates, which are listed below, a team 
of top publicists is touring the country paving the way for the 
road-show play dates. Every engagement of ‘‘ King of Kings,” 
as with ‘‘Ben-Hur,”’ will receive a visit from one of these publicists. 

It is planned that each engagement will have an advance screen- 
ing and a gala premiere. MGM < will continue to book the film 
into other selected theatres, this method of operation being 
based on the enormously successful ‘* Ben-Hur ”’ policy. 


-=--TEN KEY CITY PREMIERES 


ABC, Bristol Road, Birmingham, December 17. 

ABC, Deansgate, Manchester, December 17. 

Futurist, Liverpool, December 17. 

Olympia, Cardiff, December 17. 

ABC, Leeds, December 17. 

Haymarket, Newcastle, December 17. 

ABC Astoria, Brighton, December 17 (tentative date). 
ABC Regal, Glasgow, December 18. 

Ritz, Belfast, December 18. 

Adelphi, Dublin, December 22. 
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are proud to publish 


MIKLOS ROZSA’s 


music for 
SAMUEL BRONSTON’s 
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ROBBINS MUSIC CORP. LTD. 
23 Denmark Street, W.Cc.2 
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KING OF KINGS LP 


METRO-COLDW YN-MAYER 
Peers 
SAMUEL BRONSTON'S PRODUCTION 


Story of Jesus 


for Children 


Read by 
RICHARD BOONE 


Music composed and conducted 
by Miklos Rozsa 


MGM-C-874 (Mono) 


wi OTGD R00) Wake OF OL 80 Le. Dare TEE 
Ode mea! oe Or we. 


MGM RECORDS fj Sixcoskezai 


these Music from MGM's ; 
b Music from MGM's presentation of 
Samuel Bronston’s production 


\l adel f] (*( nT with the Symphony Orchestra of Rome and 
The Singers of the Roman Basilicas 


Music composed and conducted by 
MIKLOS ROZSA 


MGM-C-869 (Mono) MGN-CS-60438 (Stereo) GMS THE REGO TARDE MARE OF METRO GO. Owre METER iC 
WADE (R GALAT GRVTAm OY EE LTD 


“MGM RECORDS &= 


EM! RECORDS LTO: EM! HOUSE: 20 MANCHESTER SQUARE - LONDON : W.1 


THE HAYCOCK PRESS LTD 
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TELEPHONE RODNEY 3865 
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TO PRINT 


THE KING OF KINGS 


SOUVENIR BOOK 
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By RONALD A. LEE 


showmanship 


director of publicity, advertising and exploitation 


ue major problem with which one is 

faced with a religious epic of the magni- 
tude and reverence of “King of Kings” is 
the combining of dignity and showmanship. 

The strong religious appeal of the picture 
must be sold on equal terms with its power- 
ful dramatic and =  superb_ entertainment 
values. This can be achieved to a great 
degree by publicity and advertising in the 
leading religious publications and national 
newspapers. 

Let us deal first with publicity, where we 
have been extremely fortunate in obtaining 
some truly magnificent support from Fleet 
Street, particularly from the more widely- 
read newspapers. 

Our achievements in this direction are too 
considerable to detail at length, but one out- 
standing item should be mentioned. That is 
the very fine picture of Jeffrey Hunter as 
Jesus Christ, published some three weeks ago 


as an illustration to an article by 
Zec, of the Daily Mirror. 

The advertising—and in this I include an 
extensive poster scheme—is thoroughly com- 
prehensive. We have used the same title 
design for all publications, differing only in 
the use of slogans. 

Even then those slogans are not of the 
popular type of film catchline, but relate 
factually to the effect that the film was .a 
story of Christ, and that it was inspired by 
his spoken words. Virtually every advertise- 
ment includes a ticket-order coupon. 

Undoubtedly the most important of all the 
avenues of promotion with a film of this 
nature is the mass circularisation of schools 
and churches, stressing the religious values of 
the film, and the social secretaries of factories 
and clubs emphasising the more popular 
aspects of the picture. 

A total of 37,000 letters were sent to all 


Donald 
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Long-playing record sleeve 


the schools, churches and factories in the 
Greater London area extolling the various 
points of the film which would be of parti- 
cular interest to the recipient of each letter, 
and offering them party booking facilities. 

This was proved beyond doubt to be most 
successful in the “ Ben-Hur” campaign, not 
only in London, but also in the provinces, 
where this mass mailing was undertaken and 
is still being undertaken wherever “ Ben- 
Hur” opens. 

With this experience behind us, we shall do 
precisely the same with “ King of Kings,” if 
possible enlarging on the religious lists. 

The next and most telling step is, of course, 


NETHERFIELD 


PRINTERS 


LONDON OFFICE: 


PHONE: 


**@One picture is worth a 


thousand word 7? — chinese Provers 


NOTTINGHAM 
PHONE : NOTTM 248214/5 


LETTERPRESS 
LITHOGRAPHIC & 
PHOTO-OFFSET 


62 OXFORD STREET W.! 


MUS 6155 


An enthralling novelization of the most 


inspiring story ever filmed. 


Only in pocket book edition 
exclusively distributed by 


THORPE & PORTER LTD. 
EAST STREET, OADBY, LEICESTER 


Bn 
nd hia v8 


PHILIP 
YORDAN 


Price 3/6 
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We take this 
opportunity of 
wishing every success 


to Metro-Goldwyn-Mayer 


on their speclat ular 


production of 


KING OF KINGS” 


HARLANDS 


Ube leading Printers 
of Advance Booking 
Tickets to the Cinema 


and Theatre Industries 


AMBERLEY HOUS! 
NORFOLK STREEF! 
W .C2 


AND OF GREEN GIN: 


Great Britain and Published by ODHAMS PRESS LTD., 


a series of advance screenings, the invitees 
to which are representatives of all religious 
denominations, educational authorities, social 
organisations, coach operators, etc. 

Over 3,000 such people saw this picture in 
advance of the premiere and the overall 
result, as at the time of writing, is that the 
advance bookings for “ King of Kings” are 
ahead of those for “ Ben-Hur” at the same 
Stage of its career. 

The pure promotion side of the film is 
greatly limited by the necessity for dignity, 
inasmuch as there are no tie-ups as we under- 
stand them. 

Efforts in this direction are confined to a 
book of the film published in America by 
Pocket Books Incorporated, and distributed 
in this country by Thorpe & Porter, Ltd., of 
Leicester. 


Window displays 


[his company is putting all its efforts into 
the selling of this book and has been ex- 
tremely successful, particularly in the matter 
of window displays. It has been able to 
secure over 60 window tie-ups for the opening 
of the film in London. 

The second book is a children’s book, pub- 
lished by World Distributors (Manchester), 
Lid. The third and last publication is the 
Souvenir Book, by MGM, which is con- 
sidered by many to be the finest book of this 
type ever published. 

It has 32 pages in full colour and includes 
four separate colour plates of Biblical sub- 
jects suitable for framing. The whole is 
packaged in a Cellophane envelope. 

MGM Records, distributed through EMI, 
has two separate “King of Kings” long- 
play discs, the first a special recording of the 
music by Miklos Rozsa, conducted by the 
composer, and the second, readings from the 
Bible for children, recorded by screen and 
television star Richard Boone. 

In addition, there are two important 
singles of the “ King of Kings” Theme, one 
by Frank Chacksfield on Decca and the 
other by Cyril Ornadel on MGM, both with 
full orchestras 


Sheet music 


In the realm of sheet music, Robbins 
Music Corporation is issuing two separate 
publications of the Rozsa score for sale to 
the public They are a 40-page “ Musical 
Highlights” album and a standard-length 
“ Theme.” 

The London Evening News is now serialis- 
ing the story and has complete syndication 
rights to all evening papers throughout the 
United Kingdom, where publication will be 
made to coincide with local openings. 

One of the largest and most comprehensive 
ranges of accessories ever designed for a 
motion picture has been created for “ King 
of Kings.” These include 48-Sheets, 16- 
Sheets, Quad Crowns and Double Crowns. 

We are able to offer a giant 8-foot foyer 
standee, as well as a miniature version 3 feet 
high, which is ideal for book and music 
window display. 

Special photographic enlargements, in full 
colour, of the individual members of the cast 
are available, and are ideal for front-of-house 
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MGM's souvenir book 


Giant standee at the Coliseum 


display. Postcards, special stationery, invi- 
tations, ticket order forms and Souvenir 
Book display boards complete this unusual 
line of accessories. 

A deal has been made with Educational 
Productions, Ltd., for the marketing of 
special film strips, which are ideal for use 
in churches and schools. 

For radio and television exploitation there 
are six interview tapes, featuring members 
of the cast, as well as a four-minute tele- 
vision subject made during the actual filming 
of the Sermon On The Mount sequence, in 
which 7,000 people appear. 

All these items are on offer to all exhibi- 
tors playing the film, samples being carried 
by the MGM publicists covering each situa- 
tion. 

The moment an opening date is set, we will 
notify every newspaper within a 50-mile 
radius of the theatre concerned. 

In short, every possible step is being 
taken to sell and exploit “King of Kings” 
as one of the great major roadshow attrac- 
tions. 


Long Acre, London, wc. 
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